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Detail from where the water meets the land by Rebecca Cuddy and Julie McIsaac
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Before watching today’s performance, we invite you to experience the
Canadian Opera Company’s land acknowledgement 

where the water meets the land by viewing the installation
in the lobby or by watching the digital version on our website.

This artwork was created by Rebecca Cuddy and Julie McIsaac, 
as inaugural participants in the COC’s new 

Land Acknowledgement Commissioning Program. 

Visit coc.ca/LandAcknowledgement for more information.
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A MESSAGE FROM PERRYN LEECH 
With the winter season upon us, there’s no better escape from grey days and icy wind than the 
enthralling magic of live opera. 

In The Marriage of Figaro, audiences are treated to some of Mozart’s most gorgeous music, in an 
opera that fittingly opens on the master composer’s birthday. Joining us in performance are some 
familiar faces to the COC: acclaimed bass-baritone Luca Pisaroni in the title role and Ensemble 
alumnus Gordon Bintner as the Count (you might have last seen his delightful Papageno in last 
spring’s The Magic Flute!). As we continue to introduce more world-renowned artists to Toronto, 
I’m also pleased about some exciting COC debuts: sopranos Andrea Carroll as Susanna and Lauren 
Fagan as our Countess.

And then there’s Salome by Richard Strauss, bringing us face to face with the thrilling theatrics 
and vocal power of soprano and Ensemble Studio alumna Ambur Braid; Ambur has said she loves 
taking on “layered” and “complex” characters, and it doesn’t get much more intense than this. The 
scale-shifting production was conceived by Academy Award nominee Atom Egoyan and challenges 
audiences to reexamine the characters’ wicked ways from a different perspective. The powerhouse 
cast is rounded out by tenor Michael Schade and renowned soprano Karita Mattila who just 
happens to be known for her own searing performances as Salome; having these two sopranos 
share this stage is going to be electrifying!

Beyond our mainstage, our Showcase Series continues to honour the cultures and unique histories 
of a multitude of diasporas. Throughout February, our specially curated programming shines a 
spotlight on African and Carribbean creatives in celebration of Black History Month. You can see 
the full schedule and details at coc.ca/Showcase.

It might be cold outside, but within our opera house walls lives a multitude of worlds and stories 
just waiting to be experienced —I’m so glad to have you join us.

Perryn Leech
COC General Director

LOOKING AT SALOME

SURTITLESTM ARE 
40 YEARS OLD!

MANY THANKS TO 
OUR SUPPORTERS

PATRON INFORMATION 
AND POLICIES
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MARRIAGE

Josef Wagner as Figaro 
and Jane Archibald as 
Susanna in the COC’s 
2016 production.
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The

of FIGARO



BY WOLFGANG AMADEUS MOZART
Opera in four acts   w   Libretto by Lorenzo da Ponte, after Pierre-Augustin Caron de Beaumarchais’ 
comedy, La folle journée, ou Le Mariage de Figaro
 
First performance: Burgtheater, Vienna, May 1, 1786

COC production last performed by the COC in 2016
January 27, 29, February 2, 4, 10, 12, 16, 18, 2023   w   Sung in Italian with English SURTITLES™

THE CAST AND CREATIVE TEAM 
(in order of vocal appearance)

DCOC mainstage debut      ^Graduate of COC Ensemble Studio 

Program information is correct at time of printing. All casting is subject to change.

Figaro, Count Almaviva’s valet 
Luca Pisaroni

Susanna, Countess Almaviva’s 
maid, engaged to Figaro 
Andrea CarrollD

Dr. Bartolo 
Robert Pomakov

Marcellina 
Megan Latham

Cherubino, a page 
Emily Fons

Count Almaviva 
Gordon Bintner^

Don Basilio, a music-master 
Michael Colvin^

Countess Almaviva 
Lauren FaganD

Antonio, the gardener
Doug MacNaughton^

Don Curzio, counsellor at law
Jacques ArsenaultD 

Barbarina, Antonio’s niece
Mireille Asselin^

Cherubim (silent)  
Uli Kirsch

Conductor 
Harry Bicket

Director
Claus Guth

Revival Director 
Marcelo Buscaino

Set and Costume Designer 
Christian Schmidt 

Lighting Designer 
Olaf Winter

Video Designer 
Andi A. Müller

Choreographer
Ramses Sigl 

Price Family Chorus Master 
Sandra Horst^

Stage Manager 
Kate Porter

SURTITLES™ Producer 
John Sharpe

SURTITLES™ Writer 
Gunta Dreifelds
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Performance time is approximately three hours and 30 minutes, including one intermission.

ACTS 1 & 2: One hour & 35 minutes   INTERMISSION 20 minutes   ACTS 3 & 4: One hour & 35 minutes

Production generously underwritten, in part, by Howard & Sarah D. Solomon Foundation 
in honour of Alexander Neef

Sandra Horst and the COC Chorus are generously underwritten by Tim & Frances Price

The COC Orchestra is generously sponsored, in part, by W. Bruce C. Bailey and 
The Schulich Foundation
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Left: Luca Pisaroni and Andrea Carroll in rehearsal as 
Figaro and Susanna in the COC’s 2023 production.

10 THINGS TO KNOW ABOUT

The Marriage of Figaro

MOZART’S BIRTHDAY BASH
Opening at the Four Seasons Centre for 
the Performing Arts on Friday, January 27, 
the first night of our winter run coincides 
perfectly with the 267th birthday of 
composer Wolfgang Amadeus Mozart. 
Celebrate with us at opening night as we 
toast the opera icon with one of his most 
beloved works!

A REPUTATION THAT 
PRECEDES IT
Mozart and his brilliant collaborator, 
librettist Lorenzo Da Ponte, based their 
opera on Pierre Beaumarchais’ infamous 
La folle journée, ou Le Mariage de Figaro—a 
play banned by King Louis XVI for its 
depiction of a rebellious servant who 
ridicules a corrupt aristocracy. The play 
eventually saw enormous success in pre-
Revolutionary Paris, gaining mass popularity 
for its scathing satire, controversial 
reputation, and overt sexual themes.

A subversive comedy from one of history’s greatest composers, Mozart’s The Marriage 
of Figaro returns to the COC stage this winter to serve up opera’s most profound music! 
This masterpiece unfolds over the course of one crazy day as Figaro and Susanna, 
both servants in an aristocratic household, get ready for their wedding day, all while 
navigating the unexpected twists and turns of romantic attraction. 

Read on to learn the 10 things you should know before heading to the opera!



FAN FAVOURITE SINCE DAY 
ONE
Two years after the play’s debut, Mozart 
premiered his opera in Vienna to immediate 
success. Audiences so loved the work that 
the many calls for encores caused Joseph II 
(ruling monarch of the Hapsburg Empire) 
to issue an edict banning ensemble encores 
in the interest of keeping the theatre hours 
reasonable and the management costs down.

AN UNFORGETTABLE SCORE
Of course, it’s Mozart’s luminous score that 
sets Figaro apart in the canon, featuring 
some of opera’s most famous and well-loved 
melodies. Among them, the duettino—or 
short duet—“Sull’aria…che soave zeffiretto” 
(“On the breeze… what a gentle zephyr”) 
is a tender and delicate interweaving of 
voices, which crossed over into pop culture 
when it was featured in the Academy 

Award-nominated classic The Shawshank 
Redemption. The opera’s third-act aria “Dove 
sono,” (“Where are [those happy moments]”)  
meanwhile, has become one of the most 
regularly performed in the repertoire—a 
passionate and heartbreaking ode to love 
and devotion.

 
OF THE PEOPLE, FOR THE 
PEOPLE
Figaro is understood to be among the 
first significant operatic works to turn its 
attention away from mythological and 
biblical stories and treat seriously the lives of 
ordinary people. Prior depictions of common 
people in opera tended towards farcical 
and one-dimensional comic relief, whereas 
Mozart displayed deep feeling for each of the 
major characters in Figaro, giving them rich 
and fully realized inner lives and complex 
motivations. 

A scene from the COC’s 2016 production.



FOUR COUPLES, ONE 
COMPLICATED DAY
Set all within the span of one hectic day on 
the eve of a grand wedding, The Marriage 
of Figaro revolves around four intertwined 
couples each with their own goals of 
romantic satisfaction and financial security. 
There are countless exits and entrances, 
mistaken identities, and twists and turns as 
characters hide, spy, overhear, and escape 
through the household’s many windows, 
doors, and staircases in pursuit of their 
desires—all unfolding in a fascinating, fast-
paced story with a spectacular finale.

THIS PRODUCTION IS 
“PERFECTION” (Bloomberg)
Originally conceived as part of the Salzburg 
Festival’s celebration of Mozart’s 250th 
birthday, this production treats the opera 
as a dream-like psychological exploration 
of love’s sublime and blinding powers. 

Renowned German director Claus Guth 
relocated the action from 18th-century 
Andalusia to fin-de-siècle—the transition 
from the 19th to 20th century—Central 
Europe. Pulling atmospheric inspiration from 
the plays of August Strindberg and films of 
Ingmar Bergman, this production “opens 
up a new perspective on an opera that is 
normally staged as a lightweight, turbulent 
farce” (Zeit online).
 

THE POWER OF LOVE
This production’s most striking element is 
the addition of a non-speaking character, 
Cherubim, who is costumed almost exactly 
like the page, Cherubino. Cherubim is 
invisible to the other characters and 
frequently manipulates them, pushing them 
together or pulling them apart, symbolizing 
the engine which drives Mozart’s complex 
creation: romantic attraction.

A scene from the Ensemble Studio performance of 
the COC’s 2016 production.
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UPSTAIRS, DOWNSTAIRS, 
INSIDE, AND OUT
The action is set in what could be the main 
hall of a 19th-century mansion. In the opera’s 
finale (traditionally set in a garden at night), 
the set is turned upside down, reflecting 
the story’s subversion of the master-servant 
relationship. Love itself has triumphed and 
displaced societal hierarchies, while romantic 
passion continues to influence how the 
characters navigate their world.

FIGARO ENDURES
Figaro has never left the repertory and 
endures today as a smart and witty 
exploration of human relationships, as well 
as a wholly satisfying example of opera’s 
potential to fuse comedy, drama, poetry, and 
music into a complete work of art.

Above: Andrea Carroll, Emily Fons, and Gordon Bintner in rehearsal as Susanna, Cherubino, and the Count in the 
COC’s 2023 production.
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COC: How do you think about this opera 
within Mozart’s larger body of work? 

HB: I'm kind of lucky, and a little bit unusual, 
in that I've done a lot of Mozart repertoire 
that precedes Figaro; I’ve conducted pieces 
like Ascanio in Alba (1771) and Lucio Silla 
(1772) which he wrote when he was still a 
teenager. So I see Figaro through the prism 
of those early operas rather than through 
the prism of what came later and, in that 
sense, it's very interesting to appreciate just 
how extraordinary Figaro was, how it broke 
so many rules and completely changed the 
landscape for opera going forward. 

The most obvious things are that in early 
Mozart operas—and in the old-fashioned 
opera seria1 convention that Mozart was 
coming out of—you have a lot of recitative. 
Which is then followed by a very long aria 
for one person on stage, who then goes off 
stage and another person comes on, has a 
scene of recit and sings another aria. After 
which another person goes on, and so on. It 
was a very rigid form. Some brilliant music, 
but the rigidity was very hard to go beyond. 
And, what Mozart suddenly does in Figaro 
is he completely opens up that structure—

Q&A WITH

Maestro Harry Bicket
The internationally renowned conductor has earned distinction for his interpretations 
of Mozart, as well as his leadership of both traditional orchestras and early-music 
ensembles. He spoke with the COC about coming back to the company to conduct what 
may be Mozart’s most perfect—and revolutionary—comedy. 

there aren’t even that many arias in Figaro, 
it’s all ensembles, duets, trios, quintets, 
sextets. And that tells you what he achieved, 
and which is so amazing: this idea that 
you could write music where the action is 
pushed forward through the ensembles, the 
collection of individuals on stage. To me it’s 
the beginning of a whole genre of opera

COC: And this new genre of opera was quite 
revolutionary in your perspective? 

HB: I always like to remember that three 
years before Figaro was written, the 
American Revolutionary War was coming 
to its end. And three years after Figaro was 
written, you had the beginning of the French 
Revolution. 

Figaro emerges against a background of 
massive social upheaval, both in Europe and 
in the U.S. I think it's useful to consider the 
piece in the context of that, not just as an 
opera that expresses themes connected to 
the universal human condition, but also a 
piece with a historical viewpoint. It depicted 
material that could have got you locked up, 
quite literally. 

1  Opera seria (literally ‘serious opera’) is a convention that dominated 18th-century Europe, in which music and text were divided into 

recitative—sections of dialogue that drove the plot forward, sung in speech-like fashion—and arias, more elaborate, often florid musical 

solos that depicted a character’s emotions and inner thoughts while providing an opportunity to demonstrate a performer’s virtuosity. 
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And the other way it's revolutionary, 
musically speaking, is the fact that for the 
first time ever you have more than one 
person onstage, expressing different ideas 
simultaneously. In the finale, there’s people 
in one corner gleefully exacting revenge, and 
another lot in the other corner, cursing them, 
and someone else singing their love for 
somebody else. And then, of course, you've 
got the orchestra in the pit as well, who often 
tell another story entirely, or add another 
layer of psychological depth, illustrating 
what people are really thinking beneath the 
words they’re saying. So you’re invited, as an 
audience member to start considering like 
seven viewpoints and none of it is actually 
linear. It's kind of a mind-blowing concept 
in the history of music and serves as an 

important line separating what came before 
Figaro and what would come after. 

COC: What are your favourite musical 
moments in Figaro? 

HB: Conducting Figaro is always brilliant, 
because you've got people in the audience 
who are hearing it for the first time and 
you’ve got people hearing it for the 100th 
time. And it still has the power to completely 
transport all of them, including me. 

The Act 2 finale is so completely miraculous. 
I think there’s nothing ever been written 
like it. I’m always amazed, every time I get 
through it. It is so perfect, in terms of telling 
the story: the wit of it, the profundity, and 

“To me it’s the 
beginning of a 
whole genre of 

opera.”
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the virtuosity. Bear in mind, these finales 
are like twenty, twenty-five minutes long, 
they are exhausting for the orchestra to 
play. If you talk to the second violins after 
playing the Act 2 finale of Figaro, I mean, 
most people in the theatre don't notice 
all the work that's going on, but my God, 
the effort and concentration! It’s the same 
thing for the cast, because it's like treading 
on ice the whole time. Everyone has to be 
together, very committed, they need to have 
the same intention and the same language 
and the same color and the same affect. 
And, you know, to keep the concentration 
going for that, and also keep the dramatic 
wit and technical production going, while 
allowing that to feel natural and fresh and 
spontaneous as well—that’s hard work. But it 
is so rewarding. 

The other moment that I love is actually a 
very short passage, which appears in the 
Act 4 finale: when the plot has been laid and 
Figaro thinks he’s about to catch Susanna 
and the Count in the act. The music sort 
of dies down and there’s an extraordinary 
passage with two horns—it only lasts for 
about 12 bars and is a kind of a moment 
of peace before the mayhem starts. Figaro 
has this analogy about Susanna as Venus 
going to find her Mars, and he is imagining 
that he’s going to catch them in this big net. 
And Mozart writes this music that makes 
time stand still. Figaro is almost regretful 
that he’s going to catch this woman he 
loves betraying him (or so he thinks), but 

the audience knows Figaro is wrong about 
Susanna’s intentions and Mozart makes it 
this moment of transcendental beauty.. It’s 
so brief, this passage, and it always really 
touches me.  

COC: You’ve worked with the COC Orchestra 
plenty of times before—what is it like 
collaborating with these instrumentalists? 

HB: They're an incredibly flexible orchestra. 
And my feeling has been that they are really 
interested in the theatrical nature of what 
they do. It's not just about playing the music 
beautifully, or together or in tune. All that 
is meaningless unless there's a real sense of 
rhetoric and theatrical intention. 

I'm a great believer that you become a 
musician to express your individuality. 
And when your actual career is spent in an 
orchestra, in some ways, people think that 
doesn't encourage individuality because 
it's all about doing the same thing, playing 
together at the same time, you know? 

But to me playing in an orchestra doesn’t 
mean that you become an automaton or 
you become a cog in the machine. You can 
play in a group and your personality can be 
a part of the deal and [the COC Orchestra] 
has, it seems to me, that quality—where 
there's a lot of individual players who feel 
very committed as artists, and they certainly 
haven't left their personalities at the door 
when they came into the room to play 
together. 
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DIRECTOR’S NOTES

With The Marriage of Figaro, Mozart created 
a world theatre of human passions that 
testifies to the elemental force of eroticism. 
All forms of love and desire are found 
in this opera, and the four generations 
of characters—presented in exemplary 
fashion—are completely torn between 
morality, desire and impulse. In Figaro, 
Mozart not only allows all kinds of intense 
human passions but also portrays how 
they can get out of control and escalate to 
extremes, thus setting his opera far apart 
from the comedy by Beaumarchais.

That was why I wanted, on the one hand, 
to follow the characters into their darkest 
psychological depths, but at the same 
time leave space for exploring the utopian 
moments in Mozart’s music, which for me 
are so special in the score of Figaro. An 
invented character, a kind of Eros angel, 
indicates this confusing other dimension 
that pervades the opera. He always appears 
when the characters find themselves in 
situations that are diametrically opposed to 
their intentions when guided by reason.

~ Claus Guth, Salzburg, 2011

SYNOPSIS

ACT 1
Susanna informs her fiancé Figaro that the 
Count is making advances to her. Figaro 
leaves intent on revenge. Bartolo and 
Marcellina enter, the latter baiting Susanna 
because she wants Figaro for herself, 
while Bartolo is still smarting at Figaro 
for making a fool of him in the past. They 
leave and Cherubino enters, seeking advice 
from Susanna because, after being caught 
dallying with the gardener’s niece, he is to 
be sent away. He hides himself as they hear 
the Count approaching. The Count, too, is 
forced to hide as Don Basilio enters. Basilio 
mentions Cherubino’s crush on the Countess 
to Susanna and the enraged Count reveals 
himself. He informs them that he is sending 
Cherubino away, at which point he finds the 
hidden page. Furious, he swears to get rid 
of Cherubino with a military commission. 
Figaro returns with celebrating townsfolk 
and asks the Count to unite Susanna and 
him in marriage. The Count postpones the 
proceedings.

ACT 2
Susanna tells the Countess that she and 
Figaro have a plan to teach the Count a 
lesson: Susanna will set up a rendezvous 
with the Count, but will send Cherubino 
in her place, disguised as a girl. The 
page enters with a song of love for the 
Countess and a commission letter that the 
Count forgot to seal. They hear the Count 
approaching and quickly hide Cherubino in 
an inner chamber and Susanna elsewhere in 
the room. The Count is instantly suspicious. 
The Countess refuses to unlock the inner 
chamber, claiming Susanna is inside trying 
on her wedding dress. The Count leaves 
with the Countess to get a crowbar. Susanna 
hides herself in the locked inner chamber 
and Cherubino escapes through the window. 
Upon their return, the Countess decides 
to confess everything to her husband and 
is shocked when Susanna exits the locked 
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SYNOPSIS IN A MINUTE: Figaro (Count Almaviva’s 
valet) and Susanna (the Countess’s maid) are getting 
married. But first, with the help of the Countess, they 
have to deflect the Count’s attempt to seduce Susanna. 
Intrigue and mayhem ensue as the social structure of 
the household is turned upside down.

room. The Count begs forgiveness for his 
suspicions. Figaro arrives to gather up 
the group once more for the wedding. He 
is followed by Antonio who reports that 
someone jumping from the Countess’ 
balcony has crushed his flowers. After 
prompting from the women, Figaro claims 
it was he who jumped. The gardener shows 
him Cherubino’s dropped commission, 
which Figaro claims he was holding to get 
the Count’s seal. Marcellina, Bartolo and 
Basilio enter, and the Count, still suspicious, 
hears their claim that Figaro is obliged to 
marry Marcellina to pay off an outstanding 
debt. 

INTERMISSION

ACT 3
Susanna agrees to meet the Count in the 
garden. The Count then overhears Susanna 
tell Figaro that his legal troubles will soon be 
over. He is furious at the apparent deception. 
Marcellina and Bartolo, their attorney Don 
Curzio in tow, confront Figaro, who tells 
them that being of noble birth—though 
stolen away by thieves as an infant—he can 
only marry with the consent of his family. As 
proof, he reveals his birthmark. Marcellina 
and Bartolo recognize the mark as belonging 
to their son, and the three joyfully reunite. 
Susanna rejoins them, having secured the 
money from the Countess to pay off Figaro’s 
debt. At first angry, Susanna is overjoyed 

at the news. Everyone is happy except the 
Count, who is sure he’s still being played. The 
Countess dictates a letter from Susanna to 
the Count. She plans to surprise her husband 
in the garden herself. Figaro returns to once 
more gather everyone for the wedding. 
During the dancing, Susanna slips the Count 
her letter. 

ACT 4
In the garden, Figaro meets the gardener’s 
niece Barbarina, who the Count has entrusted 
to return the brooch Susanna pinned to the 
letter. Figaro assumes Susanna is cheating 
on him, and invites Bartolo and Don Basilio 
to join him for her public humiliation. As 
they leave, the Countess and Susanna appear, 
each dressed as the other. Cherubino is 
also in the garden meeting with Barbarina. 
He spies the Countess and, thinking she 
is Susanna, leans in to kiss her. Instead he 
kisses the Count, who swats Figaro. The 
Count declares his love for Susanna, who is 
really the Countess, while Figaro tells the 
Countess, who is really Susanna, about the 
tryst. Susanna forgets to disguise her voice, 
and Figaro figures out it is she under the 
Countess’s cloak. Their embrace is noticed by 
the Count, who is about to expose them when 
his wife takes off her own disguise. Almaviva 
is shamed and apologizes to his wife for both 
his jealousy and his infidelity. They all return 
to the celebration.



VIOLIN I
Marie Bérard, Concertmaster
 The Concertmaster’s chair has 

been endowed in perpetuity by 
Joey and Toby Tanenbaum

Aaron Schwebel, Associate 
Concertmaster

Jamie Kruspe, Assistant 
Concertmaster 

Anne Armstrong
Sandra Baron
Bethany Bergman
Nancy Kershaw
Dominique Laplante
Clara Lee
Yakov Lerner
 
VIOLIN II
Paul Zevenhuizen, Principal
Csaba Koczó, Assistant Principal
James Aylesworth
Terri Croft
Elizabeth Johnston
Aya Miyagawa
Louise Tardif
Joanna Zabrowarna

VIOLA
Sheila Jaffé, Principal
Joshua Greenlaw, Assistant 

Principal
Carolyn Blackwell 
Catherine Gray 
Nicholaos Papadakis*
Yosef Tamir

CELLO
Leana Rutt, Associate Principal
Paul Widner, Assistant Principal, 

Acting Principal
Olga Laktionova, Acting Assistant 

Principal
Naomi Barron*
Elaine Thompson
Bryan Holt*

BASS
Tony Flynt, Principal
Robert Speer, Assistant Principal
Travis Harrison*

FLUTE
Douglas Stewart, Principal
Shelley Brown (leave of absence)
Leslie Newman*

OBOE
Mark Rogers, Principal
Lesley Young

CLARINET
Dominic Desautels, Principal
Colleen Cook

BASSOON
Eric Hall, Principal
Lisa Chisholm

HORN
Scott Wevers, Principal
Janet Anderson
Gary Pattison (leave of absence)

TRUMPET
James Gardiner, Acting Principal*
Michael Fedyshyn*

Continuo
CELLO
Leana Rutt, Associate Principal

FORTEPIANO
Simone Luti*

MUSIC LIBRARIAN & 
STAGE LIBRARIAN
Wayne Vogan

ASSISTANT MUSIC LIBRARIAN
Ondrej Golias

PERSONNEL MANAGER
Ian Cowie 

*extra musician

CANADIAN OPERA COMPANY ORCHESTRA

CANADIAN OPERA COMPANY CHORUS

SOPRANOS
Lindsay Barrett  
Alexandra Lennox            
Eve Rachel McLeod         
Jennifer Robinson  

TENORS
Stephen Bell       
Taras Chmil         
Stephen Erickson             
Derrick Paul Miller  

MEZZO-SOPRANOS
Susan Black         
Sandra Boyes     
Erica Iris Huang 
Marianne Sasso 

BARITONES/BASSES
Jesse Clark          
Bruno Cormier  
Jason Nedecky  
Gene Wu

CANADIAN OPERA COMPANY 2022/2023   15



16   CANADIAN OPERA COMPANY 2022/2023
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Brian Cho† (Ensemble Studio Intern Coach)

ASSISTANT CONDUCTOR 
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ANDREA CARROLL, Susanna (Soprano; Vienna, Austria)
COC DEBUT. RECENT: Micaëla, Carmen (Lyric Opera of Kansas City); Cunegonde, Candide 
(Opéra National de Lyon); Zerlina, Don Giovanni (Teatro alla Scala); Pamina, The Magic Flute 
(Houston Grand Opera); Columbine, Fête Galante; Soloist, Fauré’s Requiem (Bard Music 
Festival); Beatriz, La Hija de Rappaccini (San Diego Opera); Adina, The Elixir of Love (Vienna 
State Opera). UPCOMING: Zerlina, Don Giovanni (Metropolitan Opera)

GORDON BINTNER, Count (Bass-baritone; Regina, SK)
SELECT COC CREDITS: Papageno, The Magic Flute (2022); Eugene Onegin, Eugene Onegin 
(2018); Belcore, The Elixir of Love (2017). RECENT: Eugene Onegin, Eugene Onegin (San 
Francisco Opera); Guglielmo, Così fan tutte (Royal Opera House); Junior, A Quiet Place (Paris 
Opera); Don Alfonso, Così fan tutte; Escamillo, Carmen; Solo Recital; Don Polidoro, The Italian 
Girl in London (Oper Frankfurt). UPCOMING: Albert, Werther (Royal Opera House); Soloist, 
Beethoven, Busoni, and Vogel Recital Debut (Wigmore Hall)

MICHAEL COLVIN, Don Basilio (Tenor; Toronto, ON)
SELECT COC CREDITS: Monostatos, The Magic Flute (2022, 2017); Witch, Hansel & Gretel 
(2020); Thomas Scott, Louis Riel (2017); Basilio, The Marriage of Figaro (2016). RECENT: Basilio, 
The Marriage of Figaro; Spoletta, Tosca (Paris Opera); Monostatos, The Magic Flute (Paris 
Opera, Royal Opera House); Laios, Oedipe (Salzburg Festival); Herod, Salome (English National 
Opera); Cornwall, Lear (Maggio Musicale Fiorentino). UPCOMING: Bardolfo, Falstaff (Salzburg 
Festival); Bob Boles, Peter Grimes (Teatro alla Scala); Cornwall, Lear (Teatro Real)

HARRY BICKET, Conductor (London, UK)
SELECT COC CREDITS: Maometto II (2016); Hercules (2014); Orfeo ed Euridice (2011); Idomeneo 
(2010); Rodelina (2005). RECENT: My Beloved Spake, Alcina (The English Concert); Carmen, A 
Midsummer Night’s Dream (Santa Fe Opera); Xerxes (Fundación Baluarte, Carnegie Hall, The 
English Concert); Rodelinda (Metropolitian Opera); Theodora (Royal Opera House, Teatro Real); 
Orfeo ed Euridice (Zaryadye Hall); Alcina (LA Opera); UPCOMING: Handel’s Solomon (The 
English Concert); Ariodante (Paris Opera); Pelléas et Mélisande, L’Orfeo (Santa Fe Opera)

BIOGRAPHIES

JACQUES ARSENAULT, Don Curzio (Tenor; Charlottetown, PEI)
COC DEBUT. RECENT: Basilio, Figaro’s Wedding (Against the Grain Theatre); Piangi, Phantom of 
the Opera (Opera on the Avalon); Basilio/Curzio, The Marriage of Figaro (National Arts Centre 
[NAC]); Freddy, Bandits in the Valley (Tapestry Opera); Ambroise Lépine, Louis Riel (NAC); (as 
Accordionist/Keyboardist) Old Stock: A Refugee Love Story (2b theatre company). UPCOMING: 
La Vie en Rose (French Squeeze, Cantabile Choirs of Kingston)

MIREILLE ASSELIN, Barbarina (Soprano; Almonte, ON)
SELECT COC CREDITS: Servilia, La clemenza di Tito (2013); Semele, Semele (Ensemble Studio 
Performance); Adele, Die Fledermaus (2012); Second Priestess, Iphigénie en Tauride; Countess 
Ceprano, Rigoletto (2011). RECENT: Soloist, Handel’s Messiah (National Arts Centre); Belinda, 
Dido and Aeneas (Opera Atelier); Amore, Orfeo ed Euridice (Vancouver Opera); Zerlina, 
Don Giovanni (Théâtre des Champs-Elysées & Garsington Opera); Adele, Die Fledermaus 
(Metropolitan Opera). UPCOMING: Soloist, Stabat Mater (Edmonton Opera); Zerlina, Don 
Giovanni (National Arts Centre)

MARCELO BUSCAINO, Revival Director (based in Barcelona, Spain)
COC DEBUT. RECENT: Cosí fan tutte, Hansel & Gretel, (Festival de Ópera de San Luís Potosí); 
The Magic Flute (Munot Festival Schaffhausen); (as Assistant Director) Don Carlo (Teatro di 
San Carlo); UPCOMING: Lucia di Lammermoor (Paris Opera); Don Carlo (Latvian National 
Opera); The Barber of Seville (Munot Festival Schaffhausen); Nabucco (Grand Théâtre Genève) 
as Christiane Jatahy’s collaborator; UNPARK ONE a dance-theatre piece for people with 
Parkinson’s disease (in preparation)
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SIMONE LUTI, Assistant Conductor & Head Coach; Lucca, Italy)
SELECT COC CREDITS: Gianni Schicchi (2021); The Barber of Seville (2020); La Bohème (2019)
RECENT: Alcina; The Elixir of Love (Western Opera); Otello (InSeries Opera); The Mikado; The 
Turn of the Screw (Western Opera); La finta Giardiniera (AEDO & Western Opera); The Marriage 
of Figaro (Accademia Europea dell’Opera); La Bohème (Opéra de Montpellier); Norma (Théâtre 
du Chatelet). UPCOMING: Macbeth, Tosca (COC)

DOUG MacNAUGHTON, Antonio (Baritone; Brandon, MB) 
SELECT COC CREDITS: Maestro Spinelloccio, Gianni Schicchi (2021); William McDougall/
The Judge, Louis Riel (2017). RECENT: Leporello, Don Giovanni; Don Bartolo, The Barber of 
Seville (Opéra de Québec); (as an Actor) The Governor, Man of La Mancha, (Magnus Theatre, 
Garner Theatre Productions); Sir Toby Belch, Twelfth Night (St. Lawrence Shakespeare 
Festival); Capulet, Romeo and Juliet (Highlands Summer Festival). UPCOMING: Old Enough to 
Know Better (original album); François-René de Chateaubriand, Memories Beyond the Grave 
(Upstream Music Association)

ULI KIRSCH, Cherubim (Actor; Berlin, Germany)
COC CREDITS: (as Dancer) Turandot (2019); Cherubim, The Marriage of Figaro (2016)
RECENT: The Marriage of Figaro (Teatro Real); Madame Butterfly, Platée, Cinderella 
(Landestheater Niederbayern); Abstract Pieces, La Douce, Aschemond (Berlin State Opera); 
Otello (Festspielhaus Baden-Baden); Orfeo ed Euridice (Opéra Paris Sud); Carmen (Uppsala 
City Theatre); The Exterminating Angel (Salzburg Festival); La Rondine, Samson et Dalila (Deutsche 
Oper Berlin); Les Enfants terribles (Komische Oper Berlin); Hamlet (La Monnaie/De Munt)

EMILY FONS, Cherubino (Mezzo-soprano; Cudahy, WI, USA)
COC CREDITS: Hansel, Hansel & Gretel (2020); Cherubino, The Marriage of Figaro (2016)
RECENT: Hansel, Hansel & Gretel (New Orleans Opera); Cherubino, The Marriage of Figaro; 
Maddalena, Rigoletto (Seattle Opera); Rosina, The Barber of Seville (Santa Fe Opera, San Diego 
Opera); Orfeo, Orfeo ed Euridice (Inland Northwest Opera); Prince Orlofsky, Die Fledermaus 
(Seiji Ozawa Music Academy); Ariodante, Ariodante (Internationale Händel Festspiele 
Göttingen). UPCOMING: Rosina, The Barber of Seville (Cincinnati Opera)

CLAUS GUTH, Original Director (Frankfurt, Germany)
COC CREDITS: The Marriage of Figaro (2016). RECENT: Don Carlo (Teatro di San Carlo); Il 
viaggio, Dante (Aix-en-Provence Festival, Paris Opera); Jenůfa (Royal Opera House); Don 
Giovanni (Salzburger Festspiele, Teatro Real). UPCOMING: The Makropulos Case (Berlin State 
Opera); Turandot (Wiener Staatsoper); Bluthaus (Opéra National de Lyon); Elektra (Frankfurt 
Opera); La Bohème (Paris Opera); Parsifal (Gran Teatre del Liceu); Semele (Bavarian State 
Opera)

SANDRA HORST, Price Family Chorus Master (Toronto, ON)
SELECT COC CREDITS: Carmen, The Flying Dutchman, The Magic Flute, La Traviata (2022); In 
Winter, Mozart’s Requiem (2021); The Barber of Seville (2020); Rusalka, Turandot, Otello, La 
Bohème, Così fan tutte, Elektra (2019); Hadrian, Eugene Onegin (2018). RECENT: (as conductor) 
The Tender Land, A Comedic Trilogy (UofT Opera). UPCOMING: Orphee+ (Edmonton Opera); 
A Tale of Two Cities (UofT Opera). ADDITIONAL CREDITS: Director of Musical Studies at UofT 
Opera

MEGAN LATHAM, Marcellina (Mezzo-soprano, Abbotsford, BC)
SELECT COC CREDITS: Zita, Gianni Schicchi (2021); Fortune Teller, Arabella (2017); Marcellina, 
The Marriage of Figaro (Ensemble Studio performance, 2016); Rossweisse, Die Walküre (2015); 
Giovanna, Rigoletto (2012); Florence Pike, Albert Herring (2004). RECENT: Queen of Hearts, 
The Garden of Alice; Ruth Draper, The Italian Lesson (Pacific Opera Victoria); Mrs. Cripps, H.M.S. 
Pinafore (Vancouver Opera). UPCOMING: Mary, The Flying Dutchman (Vancouver Opera)

LAUREN FAGAN, Countess (Soprano; Sydney, Australia)
COC DEBUT. RECENT: Norma, 7 Deaths of Maria Callas (Paris Opera, Bavarian State Opera); 
Soloist, Monteverdi; Giulietta, Les contes d’Hoffmann (Zurich Opera House); Avis, The Wreckers 
(Glyndebourne, Deutsches Symphonie-Orchester Berlin); Violetta, La Traviata (Opera Holland 
Park, State Opera South Australia); Margarita Xirgu, Ainadamar (Scottish Opera). UPCOMING: 
Helena, A Midsummer Night’s Dream (Glyndebourne); Gutrune, Götterdämmerung (Zurich 
Opera House); Gretel, Hansel & Gretel (Royal Opera House)
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ANDI A. MÜLLER, Video Designer (Zürich, Switzerland)
SELECT COC CREDITS: The Marriage of Figaro (2016). RECENT: Rigoletto (Paris Opera); Die 
Frau ohne Schatten (Teatro alla Scala); Rodelinda (Teatro Real Madrid). UPCOMING: Parsifal 
(Gran Teatre del Liceu)

LUCA PISARONI, Figaro (Bass-baritone; Vienna, Austria)
COC CREDITS: Maometto, Maometto II (2016). RECENT: Figaro, The Marriage of Figaro (Paris 
Opera, Teatro Real Madrid); Alidoro, La Cenerentola (Paris Opera); Méphistophélès, Faust 
(Opera Naples); Dr. Dulcamara, The Elixir of Love (Seattle Opera); Leporello, Don Giovanni (San 
Francisco Opera, Hamburg State Opera). UPCOMING: Golaud, Pelléas et Mélisande (Maison 
de la Radio et de la Musique); Figaro, The Marriage of Figaro (Semperoper Dresden); King of 
Scotland, Ariodante (Paris Opera)

RAMSES SIGL, Choreographer (Munich, Germany)
SELECT COC CREDITS: The Marriage of Figaro (2016). RECENT: Turing (Nuremberg Opera 
House); Rinaldo (Linz State Theatre); Turandot (Hamburg State Opera); Faust (Zurich Opera 
House); The Marriage of Figaro (Teatro Real); The Merry Widow, Dialogues des Carmélites 
(Frankfurt Opera); Don Giovanni (Dutch National Opera); Faust (Royal Danish Opera)
UPCOMING: Bluthaus (Opéra National de Lyon); The Barber of Seville (Opéra de Monte-Carlo); 
Die Meistersinger von Nürnberg (Staatskapelle Dresden); Semele (Bavarian State Opera)

ROBERT POMAKOV, Bartolo (Bass; Toronto, ON)
COC CREDITS: Monterone, Rigoletto (2018); Alberich, Götterdämmerung (2017); Bartolo, 
The Marriage of Figaro (2016); Hobson, Peter Grimes (2013). RECENT: Méphistophélès, Faust 
(Detroit Opera, Vancouver Opera); Ferrando, Il Trovatore (Zurich Opera House); Jacopo 
Loredano, I due Foscari (Opernfestspiele Heidenheim); René, Iolanta (Oper Frankfurt); Prince 
Gremin, Eugene Onegin (Norwegian Opera & Ballet); The Bonze, Madama Butterfly (Paris 
Opera, Metropolitan Opera). UPCOMING: Ferrando, Il Trovatore (San Francisco Opera); Banquo, 
Macbeth (Calgary Opera)

KATE PORTER, Stage Manager (Toronto, ON)
SELECT COC CREDITS: Fantasma (2022); Turandot, La Bohème (2019); The Elixir of Love, 
Götterdämmerung (2017); 17 productions as Assistant Stage Manager (2005-2022). RECENT: 
The Overcoat: A Musical Tailoring (Canadian Stage, Tapestry Opera, Vancouver Opera); Dead 
Man Walking, Rigoletto, Carmen (Vancouver Opera)

CHRISTIAN SCHMIDT, Set and Costume Designer (Coburg, Germany)
COC CREDITS: The Marriage of Figaro (2016). RECENT: The Enchantress (Frankfurt Opera); 
Rinaldo (Linz State Theatre); Turandot (Hamburg State Opera); Guillaume Tell (Bern Theatre); 
Tosca (English National Opera); Die Walküre (Zurich Opera House); Aida (Salzburg Festival)
UPCOMING: Verdi’s Requiem (Dutch National Opera); Siberia (Theater Bonn); Siegfried (Zurich 
Opera House); Simon Boccanegra, Norma (Hamburg State Opera); Der Idiot (Theater an der 
Wien); Parsifal (Gran Teatre del Liceu)

OLAF WINTER, Lighting Designer (Bad Homburg, Germany)
SELECT COC CREDITS: The Marriage of Figaro (2016). RECENT: Tristan und Isolde, Die Zauberin 
(Frankfurt Opera); Der Schatzgräber (Opéra national du Rhin); Königskinder (Dutch National 
Opera); Tosca (English National Opera); Salome (Finnish National Opera). UPCOMING: Elektra 
(Royal Opera House); Orfeo ed Euridice (Salzburger Festspiele); Eugene Onegin (Gran Teatre 
del Liceu, Teatro Real); Don Giovanni (Paris Opera)

ANNA THEODOSAKIS, Assistant Director (Vancouver, BC)
SELECT COC CREDITS: (as Director) WOW Factor: A Cinderella Story (Opera for Young 
Audiences, 2018); (as Revival Director) The Magic Flute (2021); (as Assistant Director) Gianni 
Schicchi (2021); La Bohème (2019); The Nightingale & Other Short Fables (2018); Arabella 
(2017). RECENT: (as Director) Carmen (Saskatoon Opera); Die schöne Müllerin (University of 
Ottawa); (as Choreographer) Gallantry (UofT Opera). UPCOMING: (as Director) Flight (The 
Glenn Gould School); (as Associate Director) Bluebeard’s Castle (Against the Grain Theatre)



SALOME

Hanna Schwarz as 
Herodias and Erika 
Sunnegårdh as Salome in 
the COC’s 2013 production.
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BY RICHARD STRAUSS 
Opera in one act   w   Libretto by Hedwig Lachmann after the play by Oscar Wilde

First performance: Dresden Hofoper, December 9, 1905

COC Revival   w   Co-production of the COC, Houston Grand Opera, and Vancouver Opera
Last performed by the COC in 2013   w   February 3, 5, 9, 11, 17, 19, 24, 2023

Sung in German with English SURTITLES™

Narraboth, a captain 
Frédéric Antoun

The Page of Herodias 
Carolyn Sproule

First Soldier 
Vartan Gabrielian^

Second Soldier 
Scott ConnerD

Jochanaan, John the Baptist 
Michael Kupfer-RadeckyD

A Cappadocian 
Alex Halliday†

Salome, daughter of Herodias 
Ambur Braid^

An Attendant 
Alex Hetherington†

Herodias, wife of Herod
Karita Mattila 

Herod, Tetrarch of Judea
Michael Schade 

First Jew
Owen McCausland^

Second Jew 
Michael Colvin^

Third Jew 
Jacques ArsenaultD

Fourth Jew 
Adam Luther^

Fifth Jew 
Giles Tomkins

First Nazarene 
Robert Pomakov

Second Nazarene 
Jorell WilliamsD

Shadow Performer 1 
Clea Minaker

Shadow Performer 2 
Faye Dupras
 

Conductor 
Johannes Debus

Director 
Atom Egoyan

Associate Director 
Marilyn Gronsdal^

Set Designer 
Derek McLane

Costume Designer 
Catherine Zuber

Original Lighting Designer 
Michael Whitfield

Revival Lighting Designer 
Davida Tkach

Projections Designer 
Phillip Barker

Shadow Designer
Clea Minaker

Original Choreographer 
Serge Bennathan

Revival Choreographer 
Julia AplinD

Intimacy Choreographer
Siobhan Richardson

Stage Manager 
Jenifer Kowal

SURTITLES™ Producer 
John Sharpe

SURTITLES™ Writer 
Gunta Dreifelds

Flying by Foy

†Current member of the COC Ensemble Studio      DCOC mainstage debut     ^Graduate of the COC Ensemble Studio
Program information is correct at time of printing. All casting is subject to change.

Performance time is approximately one hour and 40 minutes, with no intermission.

THE CAST AND CREATIVE TEAM 
(in order of vocal appearance)

Production generously underwritten, in part, by

Johannes Debus is generously sponsored by George & Kathy Dembroski

The COC Orchestra is generously sponsored, in part, 
by W. Bruce C. Bailey and The Schulich Foundation

Ambur Braid is generously sponsored by Jack Whiteside and 



22   CANADIAN OPERA COMPANY 2022/2023

LOOKING AT 
SALOME
Following up on last season’s dazzling digital production of Bluebeard’s Castle, by Béla 
Bartók, Academy Award-nominated director Atom Egoyan returns to the scene of his 
first-ever COC production this winter—Richard Strauss’ haunting masterpiece, Salome. 

Nathaniel Peake as 
Narraboth, Maya 
Lahyani as the Page 
of Herodias, and 
Evan Boyer as First 
Soldier in the COC’s 
2013 production.
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A groundbreaking thriller, shocking 
audiences with each new staging, Salome 
rushes audiences headlong into a twisted 
tale of power and revenge. Strauss redefined 
musical storytelling with this operatic twist 
on a controversial Oscar Wilde play, retelling 
the Biblical story of John the Baptist’s 
martyrdom through the perspective of 
one of opera’s most iconic characters—the 
titular Salome, stepdaughter of King Herod. 
The young royal’s dark obsession with 
Jochanaan (John the Baptist) sets the stage 
for an infamous dance, a macabre kiss, and 
an explosive finale.

Egoyan’s Salome serves as a natural hybrid 
between his film and stage work, building on 
Strauss’ fascination with voyeurism through 
multiple layers of looking. Indeed, the 
Canadian Opera Company first approached 
Egoyan to direct the work after his 1994 
smash hit Exotica, aligning Egoyan’s own 
exploration of an obsessive gaze—shared in 

the film between a nightclub dancer and her 
male client—with the tragic consequences of 
such all-consuming looking in Salome.

Debuting in 1996, Egoyan’s production 
followed Strauss’ gaze down to disconcerting 
psychological depths. Rather than a first-
century palace in Judea, Egoyan set the 
action in an abstract and foreboding 
environment, something between a spa and 
a sanatorium. Acclaimed designer Derek 
McLane built the set around a diagonal 
plane tilted at a dangerously steep angle, 
with Jochanaan imprisoned underneath 
the floorboards instead of the subterranean 
cistern in which he’s traditionally kept. 
Characters compulsively observe others, 
or are being looked at themselves—players 
in a complicated game of frustrated desire. 
“The Page is obsessed with Narraboth, who 
doesn’t return her gaze,” notes Egoyan, 
“while Narraboth is obsessed with Salome, 
who doesn’t return his gaze; and Salome 

Michael Kupfer-Radecky and Ambur Braid in rehearsal as Jochanaan and Salome in the COC’s 2023 production.
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is obsessed with Jochanaan, who doesn’t 
return her gaze.”

This complex network of looking underlines 
a looming sense of surveillance within 
the opera. Camera-wielding guards patrol 
the stage with their modern technology 
directing a collective gaze towards Salome, 
whose introduction to the audience arrives 
in a series of unsettling filmed images set 
in a spa’s mud baths. Employing her own 
penchant for surveillance, Salome then turns 
the audience’s attention to Jochanaan—a 
large video screen positioned behind the 
singers shows a live feed of his mouth in 
close-up. This disembodied projection 
anticipates Salome’s fetishistic dissecting 
of Jochanaan’s body parts—skin, hair, 
mouth—into isolated objects of desire, while 
simultaneously foreshadowing the prophet’s 
actual decapitation.

Of course, the opera’s most well-known 
moment of looking is the Dance of the 
Seven Veils, described by Egoyan as “the 
most famous striptease in history.” In the 
director’s innovative interpretation, home 
movies of the young Salome project on 
a screen created by the billowing skirt of 
the princess. This moment depicts her 
as a young girl in a world of paper dolls, 
powerfully contrasted by a disturbing 
act played out in shadows: the assault of 
Salome by a group of men, overseen by her 
stepfather Herod. 

“[Violence] doesn’t come out of nowhere,” 
Egoyan observes, “and we’ve seen that with 
abuse victims: there is a repetition of the 
way that they have been treated.” This vision 
of the dance thus places Salome’s demand 
for Jochanaan’s head within a seemingly 
inescapable cycle of violence, rather than as 
an isolated horrifying act. Instead of showing 
a prototypical femme fatale—“an unbridled 
sexuality that leads to ruin,” as Egoyan 

says—the production depicts an “abused, 
traumatized character.” The results carry a 
sobering impact. Egoyan’s production asks 
us to understand how abuse and trauma, 
surveillance and obsession, can perpetuate 
with such horrific impact.

“The Page is 
obsessed with 

Narraboth, who 
doesn’t return 
her gaze, while 
Narraboth is 
obsessed with 
Salome, who 

doesn’t return his 
gaze; and Salome 
is obsessed with 
Jochanaan, who 

doesn’t return her 
gaze.”

~ Atom Egoyan, director



Martin Gantner as Jochanaan and Erika Sunnegårdh 
as Salome in the COC’s 2013 production
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DIRECTOR’S NOTES

In his play Salome, Oscar Wilde made 
significant changes to the biblical version 
of the story in which King Herod—so 
pleased with Salome’s dance at his birthday 
feast—promises his stepdaughter half of his 
kingdom. Also, according to the Bible, it’s 
Salome’s mother who insists her daughter 
demand John the Baptist’s head on a platter. 
Wilde, however, has Herod promise his 
stepdaughter anything she wants before she 
dances, with Salome violently rejecting any 
intervention from her mother, and it’s this 
narrative on which the libretto for Richard 
Strauss’s opera is closely based. Salome 
begins her famous dance knowing exactly 
what she wants and how she will get it.

Just as Wilde reinterpreted the story, I felt 
a pressing need to make certain things 
clearer—to find some justification for 
Salome’s horrific behaviour. Why is this 
young woman so violent? What is it in 
her upbringing that has brought her to 
demand the murder and mutilation of her 
object of lust? Rather than portray Salome 
as a stereotype of a femme fatale (and 
understanding this was just the sort of 
decadent fin de siècle myth that many artists 
had found so compelling), my reading of the 
opera began to focus on its latent themes of 
voyeurism and frustrated desire.

It also led me to clarify the details of her 
upbringing in this malevolent and grotesque 
setting. In this way, the violence that Salome 
witnessed and experienced could be seen 
to result in her act of violence. Just as 
Strauss’s music had penetrated—in his own 
words—“the uttermost limits of harmony… 
and of the receptivity of modern ears,” I felt 
it was possible to stage the work in a manner 
that would similarly challenge a modern 
viewer’s expectations. My starting point is 
the observation that if one’s experience of 
childhood has been destroyed, then one’s 
behaviour—without intervening help—will 
often be destructive. ‘’This production 
gives Salome more authority than the 
mere exercising of her youthful sensuality. 
It gives her the power that comes from  
nderstanding Herod’s history of abuse, and 
the knowledge that she has discovered a 
way of using that knowledge against him. 
Respecting the dramatic intentions of both 
the rich poetic text and Strauss’s turbulent 
and jarring score, I hope to create a mood 
and interpretation where Salome’s final 
action can be understood in a new and 
psychologically coherent way.

~ Atom Egoyan
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SYNOPSIS IN A MINUTE: Jochanaan (John 
the Baptist) is Herod’s prisoner. He is also an 
object of obsession for Herod’s stepdaughter, 
Salome. Herod in turn is smitten with Salome 
and begs her to dance for him, promising her 
anything in return. Salome dances, and then 
demands the head of Jochanaan. Horrified, 
Herod reluctantly agrees but, as he sees her kiss 
the severed head, he orders her execution.

SYNOPSIS

Salome, princess of Judea, lives in the palace 
of her mother, Herodias, and stepfather, 
Herod. Imprisoned in a well beneath the 
palace is the prophet Jochanaan (John 
the Baptist). Salome leaves Herod’s dining 
hall, troubled by the way her stepfather 
looks at her. Hearing Jochanaan’s voice, 
she becomes enthralled by it. Salome 
seductively convinces Narraboth, the 
captain of the guard who is secretly in love 
with Salome, to bring Jochanaan up from 
the cistern. Jochanaan is contemptuous 
of Herodias, and Salome, her obsession 
growing, praises his beauty, begging him to 
let her kiss his mouth. Jochanaan ignores 
Salome’s advances, refusing even to look at 
her, warning her she is damned. Meanwhile 
Narraboth, overcome with jealousy, kills 
himself.

Herod and his entourage appear in search 
of Salome, and discover Narraboth’s body. 
Although suffering hallucinations from the 
burden of his conscience, Herod flirts with 
Salome, offering her lavish gifts, which she 
refuses. Herodias reprimands her husband 
for staring lasciviously at her daughter, and 
they argue. Jochanaan’s voice is heard from 

the cistern, proclaiming the coming of the 
Judgement Day. A group of Jewish scholars, 
resident in the palace, disagrees over the 
rumour that Jochanaan has seen God. 
Herod and a pair of Nazarenes jump into 
the argument, and the voice of Jochanaan 
is heard condemning Herodias. Herodias 
demands silence and Herod asks Salome to 
dance. Initially refusing, Salome agrees once 
Herod has promised that she may name her 
reward.

When her dance is finished, Salome requests 
her reward: Jochanaan’s head. Herod is 
horrified and tries to change Salome’s mind 
with offers of magnificent gifts, which 
she refuses. Since Herod has sworn an 
oath, Jochanaan is beheaded and his head 
brought to Salome. Salome sings to the head 
as if it were alive. She asks Jochanaan why 
he still refuses to look at her, and chastises 
him for having cursed her. If only he had 
looked at her, she is sure he would have 
loved her. The moon emerges from behind 
a cloud, illuminating Salome engaged in a 
passionate kiss with the head of Jochanaan. 
Herod cries out an order to “kill that 
woman,” and Salome is put to death.
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VIOLIN I
Marie Bérard, Concertmaster
 The Concertmaster’s chair has 

been endowed in perpetuity by 
Joey and Toby Tanenbaum

Aaron Schwebel, Associate 
Concertmaster

Jamie Kruspe, Assistant 
Concertmaster

Anne Armstrong
James Aylesworth
Sandra Baron
Bethany Bergman
Terri Croft
Hiroko Kagawa*
Nancy Kershaw
Dominique Laplante
Yakov Lerner

VIOLIN II
Paul Zevenhuizen, Principal
Csaba Koczó, Assistant Principal
Calvin Cheng*
Heemin Choi*
Patrick Goodwin*
Elizabeth Johnston
Clara Lee
Aya Miyagawa
Jeremy Potts*
Louise Tardif
Andrea Tyniec*
Joanna Zabrowarna

VIOLA
Sheila Jaffé, Principal
Joshua Greenlaw, Assistant 

Principal
Carolyn Blackwell 
Maxime Despax*
Catherine Gray 
Shannon Knights*
Rory McLeod*
Angela Rudden*
Nicholaos Papadakis*
Yosef Tamir

CELLO
Leana Rutt, Associate Principal, 

Acting Principal
Paul Widner, Assistant Principal, 

Acting Associate Principal
Olga Laktionova, Acting Assistant 

Principal
Naomi Barron*
Drew Comstock*
Mary Katherine Finch*
Bryan Holt*
Elaine Thompson

BASS
Tony Flynt, Principal
Robert Speer
Michael Cox*
Travis Harrison*
Eric Lee*
Robert Wolanski*

FLUTE
Douglas Stewart, Principal
Leslie Newman*
Maria Pelletier*

PICCOLO
Shelley Brown

OBOE
Mark Rogers, Principal
Jasper Hitchcock*

ENGLISH HORN
Lelsey Young

BASS OBOE
Aleh Remezau*

CLARINET
Dominic Desautels, Principal
Max Christie*
Juliette Moreno*
Michele Verheul*

Eb CLARINET
Juan Olivares*

BASS CLARINET
Colleen Cook

BASSOON
Eric Hall, Principal
William Cannaway*
Samuel Fraser*

CONTRA BASSOON
Lisa Chisholm

HORN
Scott Wevers, Principal
David Quackenbush, Assistant 

Principal*
Janet Anderson
Bardhyl Gjevori
Ryan Garbett*
Christine Passmore*
Gary Pattison (leave of absence)
Courtney Prizrenac*
 

CANADIAN OPERA COMPANY ORCHESTRA
TRUMPET
James Gardiner, Acting Principal*
Brendan Cassin*
Michael Fedyshyn*
Luise Heyerhoff*

TROMBONE
Robert Conquer, Acting Principal*
Ian Cowie

BASS TROMBONE
David Pell*
Collins Saunders*

TUBA
Daniel Hill, Principal

TIMPANI
Nicholas Stoup, Principal
Michele Colton*

PERCUSSION
Trevor Tureski, Principal
Michele Colton*
Chung Ling Lo*
Andrew Rasmus*
Ryan Scott*
Steven Wassmansdorf*

HARP
Sarah Davidson, Principal (leave of 

absence)
Sanya Eng, Acting Principal*
Clara Wang*

CELESTE
Rachael Kerr*

ORGAN
Timothy Cheung*

MUSIC LIBRARIAN & STAGE 
LIBRARIAN

Wayne Vogan

ASSISTANT MUSIC LIBRARIAN
Ondrej Golias

PERSONNEL MANAGER
Ian Cowie 

*extra musician



MUSIC STAFF
Anne Larlee^ (Head Coach)
Rachael Kerr^
Vladimir Soloviev† (Ensemble Studio Intern Coach)

ASSISTANT CONDUCTOR 
Derek Bate

ASSISTANT STAGE MANAGERS
Lesley Abarquez
Stephanie Marrs

ASSISTANT LIGHTING DESIGNER
Sarah Mansikka

DANCER
Miyeko Ferguson 

UNDERSTUDIES
Herod Michael Colvin^
Herodias Carolyn Sproule
Salome Teiya Kasahara^
Jochanaan Robert Pomakov
Narraboth Owen McCausland^
Page Queen Hezumuryango†
Second Jew Stephen Bell
Fifth Jew Bruno Cormier
First Nazarene Gene Wu
Second Nazarene  Alex Halliday†
Dancer Ashley Coulson

DCOC mainstage debut     †Current member of the COC Ensemble Studio

^Graduate of the COC Ensemble Studio     *CCOC member

GO SCENT FREE. In consideration of patrons with allergies, 

please avoid using scented products and fragrances.

DIRECTOR
Phillip Barker

PRODUCER
Simone Urdl

PERFORMERS
Salome Kristin Dagmar
Young Salome Brittney Cassidy
Herod David Ramsden
Herod’s Attendant Rebecca Bailey

CINEMATOGRAPHERS
Phillip Barker
René Sauvé

FILM AND PROJECTED IMAGES CREDITS

PRODUCER’S ASSISTANT/
FIRST ASSISTANT DIRECTOR
Caroline Klein

PHOTOGRAPHY
Ed Burtynsky

GAFFER/GRIP
Luc Montpellier

ASSOCIATE DIRECTOR,
ORIGINAL STAGE PRODUCTION
Roman Hurko
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AMBUR BRAID, Salome (Soprano; Terrace, BC)
SELECT COC CREDITS: Sabina, Hadrian (2018); Queen of the Night, The Magic Flute (2017); 
Dalinda, Ariodante (2016); Vitellia, La clemenza di Tito (2013, Ensemble Studio performance); 
Adele, Die Fledermaus (2012); Amore, Orfeo ed Euridice (2011). RECENT: Tosca, Tosca; Salome, 
Salome; Norma, Norma (Frankfurt Opera); Stephana, Siberia (Bregenzer Festspiele); Eva, 
Irrelohe (Opéra National de Lyon). UPCOMING: Angèle, Der Zar lässt sich photographieren; 
Chawa, Die ersten Menschen (Frankfurt Opera)

SERGE BENNATHAN, Choreographer (Vancouver, BC)
COC CREDITS: (as Choreographer) Eugene Onegin (2018); Salome (2013); Faust (2007); Das 
Rheingold; Die Walküre (2006); Jenůfa (2003); Julius Caesar (2002); (as Director) Renard 
(Ensemble Studio Performance, 2008); Tancredi (2005). RECENT: Eugene Onegin (Lyric Opera 
of Chicago, Seiji Ozawa Matsumoto Festival, Rome Opera House, San Francisco Opera House)
UPCOMING: Lohengrin (Metropolitan Opera). ADDITIONAL CREDITS: (as a visual artist) 
Paintings for the Soul at sergebennathan.com

DEREK BATE, Assistant Conductor (Toronto, ON)
COC CREDITS: The Flying Dutchman, La Traviata, Bluebeard’s Castle; In Concert: Jane Archibald 
(2022); In Winter; Mozart’s Requiem; In Concert: Russell Braun and Tamara Wilson (2021); 
Hansel & Gretel (2020); Turandot, Otello, Elektra (2019); Hadrian, The Nightingale & Other Short 
Fables, Rigoletto (2018); (as Conductor) Hansel & Gretel (Opera for Young Audiences, 2020). 
RECENT: (as conductor) A Waltz Dream, H.M.S. Pinafore, The Gypsy Baron, Die Fledermaus, 
Candide (Toronto Operetta Theatre); Rigoletto (Opéra de Québec)

PHILLIP BARKER, Projections Designer (Toronto, ON)
COC CREDITS: Salome (2013, 2002, 1996). SELECTED CREDITS: (as Production Designer) 
Star Trek Discovery, The Sinner, Guest of Honour, Ararat, The Sweet Hereafter. ADDITIONAL: 
‘Strange Machines, The Films of Phillip Barker’, a retrospective of Phillip’s own films (TIFF 
Lightbox, Festival du Nouveau Cinéma, Clermont-Ferrand International Short Film Festival); 
When Art Meets the Screen (Danish Film Institute)

BIOGRAPHIES

JACQUES ARSENAULT, Third Jew (Tenor; Charlottetown, PEI)
COC DEBUT. RECENT: Basilio, Figaro’s Wedding (Against the Grain Theatre); Piangi, Phantom 
of the Opera (Opera on the Avalon); Basilio/Curzio, The Marriage of Figaro (National Arts 
Centre [NAC]); Freddy, Bandits in the Valley (Tapestry Opera); Ambroise Lépine, Louis Riel 
(NAC); (as Accordionist/Keyboardist) Old Stock: A Refugee Love Story (2b theatre company).
UPCOMING: La Vie en Rose (French Squeeze, Cantabile Choirs of Kingston)

JULIA APLIN, Revival Choreographer (Cambridge, ON)
COC CREDITS: (as Dancer) Venus and Adonis (2001). RECENT: riverMOUTH (Urbanvessel); 
Apheart, For You (Moonhorse Dance Theatre); Synaptic Rodeo (Double Pendulum).
UPCOMING: Bubbles (Urbanvessel), New Work (Flight Festival)

FRÉDÉRIC ANTOUN, Narraboth (Tenor; Laval, QC)
COC CREDITS: Fenton, Falstaff (2014); Chevalier de la Force, Dialogues des Carmélites (2013); 
Tamino, The Magic Flute (2010). RECENT: Caliban, The Tempest (Teatro alla Scala); Gérald, 
Lakmé (Opéra-Comique, Washington National Opera); François, A Quiet Place (Paris Opera)
UPCOMING: Alain, Grisélidis (Théâtre des Champs-Elysées, Opéra national de Montpellier); 
Roméo, Roméo et Juliette (Savonlinna Opera Festival), Gérald, Lakmé (Opera du Rhin) Raul, 
Exterminating Angel (Opera de Paris)





32   CANADIAN OPERA COMPANY 2022/2023

ATOM EGOYAN, Director (Toronto, ON)
COC CREDITS: Bluebeard’s Castle (2022); Così fan tutte (2019, 2014); Die Walküre (2015, 
2006, 2004); Salome (2013, 2002, 1996). SELECT CREDITS: (film) The Sweet Hereafter, 
Ararat, Exotica, Chloe, Remember; engagements with London’s West End, Lincoln Center 
Festival, Venice Biennale, Canadian Stage, Houston Grand Opera, Pacific Opera Victoria, 
Luminato, Edinburgh Festival, and Spoleto Festival USA. ADDITIONAL: Two Academy Award® 
nominations; Governor General’s Performing Arts Award for Lifetime Achievement; Companion 
of the Order of Canada; Chevalier of France’s Ordre des Arts et des Lettres

JOHANNES DEBUS, Conductor, COC Music Director (Toronto, ON/Berlin, Germany)
SELECT COC CREDITS: The Flying Dutchman, La Traviata (2022); In Winter, Mozart’s Requiem, 
In Concert: Russell Braun and Tamara Wilson (2021); Hansel & Gretel, Rusalka, Otello, Elektra 
(2019); Hadrian; Eugene Onegin; The Nightingale & Other Short Fables; The Abduction from 
the Seraglio (2018); Louis Riel, Götterdämmerung (2017); Ariodante (2016). RECENT: The Lord 
of Cries, Jenůfa (Santa Fe Opera); Concerts with Orchestre Symphonique de Québec, MDR 
Leipzig, Essener Philharmoniker, Beethoven Orchestra Bonn, Staatstheater Darmstadt

MICHAEL COLVIN, Second Jew (Tenor; Toronto, ON)
SELECT COC CREDITS: Monostatos, The Magic Flute (2022, 2017); Witch, Hansel & Gretel 
(2020); Thomas Scott, Louis Riel (2017); Basilio, The Marriage of Figaro (2016). RECENT: Basilio, 
The Marriage of Figaro; Spoletta, Tosca (Paris Opera); Monostatos, The Magic Flute (Paris 
Opera, Royal Opera House); Laios, Oedipe (Salzburg Festival); Herod, Salome (English National 
Opera); Cornwall, Lear (Maggio Musicale Fiorentino). UPCOMING: Bardolfo, Falstaff (Salzburg 
Festival); Bob Boles, Peter Grimes (Teatro alla Scala); Cornwall, Lear (Teatro Real)

FAYE DUPRAS, Shadow Performer (Boston, MA, USA)
COC CREDITS: Salome (2013). RECENT: By The Willow, Bird’s Eye View, Star Sisters, Red Ball 
Rescue, Mama Light (Foreign Landscapes); Icarus, Beyond (Liars & Believers); I Spy Butterfly, 
Cozy Corner (Cozy Arts). UPCOMING: Dragon Next Door (Cozy Arts)

SCOTT CONNER, Second Soldier (Bass; Olathe, KS, USA)
COC DEBUT. RECENT: The Voice of the Oracle of Neptune, Idomeneo; Hans Schwarz, Die 
Meistersinger von Nürnberg (Metropolitan Opera [The Met]); Pistola, Falstaff (Santa Fe Opera); 
Bartolo/Antonio, The Marriage of Figaro (Handel & Haydn Society); Jupiter, Platée (Des Moines 
Metro Opera); Angelotti, Tosca (Utah Opera); King Balthazar, Amahl and the Night Visitors 
(Lyric Opera of Kansas City). UPCOMING: Police Commissioner, Der Rosenkavalier (The Met); 
Ashby, The Girl of the Golden West (The Cleveland Orchestra)

COC Music Director and conductor 
Johannes Debus in rehearsal for the 
COC’s 2023 production.
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ALEX HETHERINGTON, An Attendant (Mezzo-soprano; Toronto, ON)
COC CREDITS: Mercédès, Carmen (2002). RECENT: Soloist, Songs from the House of Death 
(Victoria Symphony); Soloist, Mozart’s Requiem (National Arts Centre Orchestra); Riley, R.U.R A 
Torrent of Light (Tapestry Opera); Rosina, The Barber of Seville; Carmen, La tragédie de Carmen 
(UofT Opera); Nicklausse/Muse, Les contes d’Hoffmann (Toronto City Opera); Juno, Semele 
(Toronto Lyric Opera); Soloist, dawn always begins in the bones (Canadian Art Song Project); 
Soloist, The Bear (Toronto Symphony Orchestra)

ALEX HALLIDAY, Cappadocian (Bass-baritone; Toronto, ON)
COC CREDITS: Moralès, Carmen; Noah/Bleeding Zombie, Fantasma (2022); Soloist, In Winter; 
Guccio, Gianni Schicchi (2021). RECENT: Don Pasquale, Don Pasquale (Under the Spire Music 
Festival); Figaro, The Marriage of Figaro; Sir Thomas Bertram, Mansfield Park; Nardo, La 
finta giardiniera; Inspector Brinks, Who Killed Adrianna?; Carl Olsen, Street Scene; Alexander 
Throttlebottom, Of Thee I Sing; Masetto, Don Giovanni (UofT Opera); Father, Silent Light (Banff 
Centre). UPCOMING: Servant, Macbeth; Jailer, Tosca (COC)

MARILYN GRONSDAL, Associate Director (Toronto, ON)
COC CREDITS: (as Revival Director) The Flying Dutchman (2022); The Nightingale & Other 
Short Fables (2018); (as Associate Director) Così fan tutte (2019); (as Assistant Director) La 
Traviata, Bluebeard’s Castle (2022); Turandot (2019). RECENT: (as Revival Director) Così fan 
tutte (Israeli Opera); (as Director) The Rape of Lucretia (The Glenn Gould School). UPCOMING: 
(as Assistant Director) Tosca (COC)

VARTAN GABRIELIAN, First Soldier (Bass-baritone; Toronto, ON)
SELECT COC CREDITS: Dr. Grenvil, La Traviata; Second Armoured Man, The Magic Flute (2022); 
Soloist, In Winter; Soloist, Mozart’s Requiem; Betto, Gianni Schicchi (2021); Sergeant, The Barber 
of Seville (2020); Hunter, Rusalka; Mandarin, Turandot (2019). RECENT: Nourabad, The Pearl 
Fishers (Vancouver Opera); Figaro, The Marriage of Figaro; Seneca, The Coronation of Poppea 
(Trentino Music Festival). UPCOMING: Doctor, Macbeth (COC); Masetto, Don Giovanni (National 
Arts Centre Orchestra); Nick Shadow, The Rake’s Progress (Verbier Festival)

Frédéric Antoun as Narraboth and Carolyn Sproule as The Page with director Atom Egoyan, in rehearsal for the 
COC’s 2023 production.
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ROBERT POMAKOV, First Nazarene (Bass; Toronto, ON)
COC CREDITS: Monterone, Rigoletto (2018); Alberich, Götterdämmerung (2017); Bartolo, 
The Marriage of Figaro (2016); Hobson, Peter Grimes (2013). RECENT: Méphistophélès, Faust 
(Detroit Opera, Vancouver Opera); Ferrando, Il Trovatore (Zurich Opera House); Jacopo 
Loredano, I due Foscari (Opernfestspiele Heidenheim); René, Iolanta (Oper Frankfurt); Prince 
Gremin, Eugene Onegin (Norwegian Opera & Ballet); The Bonze, Madama Butterfly (Paris 
Opera, Metropolitan Opera). UPCOMING: Ferrando, Il Trovatore (San Francisco Opera); Banquo, 
Macbeth (Calgary Opera)

JENIFER KOWAL, Stage Manager (Thornhill, ON)
SELECT COC CREDITS: The Flying Dutchman (2022); La Traviata, Bluebeard’s Castle (2022); 
Gianni Schicchi (2021); Hansel & Gretel (2020); Rusalka, Otello, Così fan tutte (2019); Eugene 
Onegin, The Nightingale & Other Short Fables, Rigoletto (2018); Arabella, Tosca (2017); Norma 
(2016). RECENT: Garden of Vanished Pleasures (Soundstreams). UPCOMING: Macbeth (COC)

MICHAEL KUPFER-RADECKY, Jochanaan (Baritone; Ravensburg, Germany)
COC DEBUT. RECENT: Dad, Greek; Lord Ruthven, Der Vampyr (Hannover State Opera); 
Gunther, Götterdämmerung; Wotan, Die Walküre (Bayreuth Festival); The Dutchman, The 
Flying Dutchman (Mannheim National Theatre); Kurwenal, Tristan und Isolde (Musikfestspiele 
Königswinkel); Simon Trovai, Violanta (Teatro Regio Torino), Wotan, Die Walküre (Tokyo 
National Theatre). UPCOMING: Henry Kissinger, Nixon in China; Amfortas, Parsifal; Lear, Lear 
(Hannover State Opera); Gunther, Götterdämmerung (Bayreuth Festival), Wotan, Das Rheingold 
(Dortmund)

ADAM LUTHER, Fourth Jew (Tenor; Toronto, ON)
COC CREDITS: Gastone, La Traviata (2022); Sailor/Shepard, Tristan und Isolde; Fourth Jew, 
Salome; First Commissary, Dialogues des Carmélites (2013); Second Priest/Armored Man, The 
Magic Flute (Ensemble Studio Performance); Tenor 1/Japanese Envoy 1, The Nightingale & Other 
Short Fables (2011); Remendado, Carmen (2010). RECENT: Rodolfo, La Bohème (Edmonton 
Opera); Don José, Carmen; Count Tassilo, Countess Maritza (Pacific Opera Victoria); Roméo, 
Roméo et Juliette (Calgary Opera); Soloist, Beethoven’s 9th Symphony (Edmonton Symphony 
Orchestra)

CLEA MINAKER, Shadow Designer and Shadow Performer 1 (Montreal, QC)
COC CREDITS: Salome (2013). RECENT: The Firebird (National Arts Centre); (as Creator/
Performer); The Book of Thel (Theatre Lachapelle), I was thinking maybe (Banff Centre); (as 
Puppet Designer/Puppeteer); Nufonia must fall (Kid Koala); (as Creator/Performer); The music 
of the firmament (Comox Valley Art Gallery); (as Art Director/Performer); A Letter to the Ocean 
(Imago Theatre). UPCOMING: (as Co-Director/Designer) Hush 

DEREK McLANE, Set Designer (New York, NY, USA)
COC CREDITS: Elektra (2019, 1996); Salome (2013, 2002, 1996); Jenůfa (1995); Lulu (1991)
RECENT: Almost Famous (Bernard B. Jacobs Theatre); MJ the Musical (Neil Simon Theatre); A 
Soldier’s Play (Roundabout Theatre Company); Moulin Rouge (Al Hirschfeld Theatre); American 
Son (Booth Theatre); The Oscars (Academy of Motion Picture Arts and Sciences); Hairspray 
Live! (NBC Television). ADDITIONAL: Two Tony Awards for Best Scenic Design, Two Emmy 
Awards for Best Production Design

KARITA MATTILA, Herodias (Soprano; Somero, Finland)
COC CREDITS: Plotina, Hadrian (2018). RECENT: Herodias, Salome (Paris Opera); Soloist, 
Total Karita/La Voix humaine (Finnish National Opera); The Princess, Suor Angelica (Salzburg 
Festival); Kostelnička Buryjovka, Jenůfa (Royal Opera House); The Foreign Princess, Rusalka 
(Teatro Real, Paris Opera); Kabanicha, Katya Kabanova (Berlin State Opera); Ortrud, Lohengrin 
(Bayerische Staatsoper); Madame de Croissy, Dialogues des Carmélites (Metropolitan Opera)
UPCOMING: Klytaemnestra, Elektra (Deutsche Oper Berlin)

OWEN McCAUSLAND, First Jew (Tenor; Saint John, NB)
SELECT COC CREDITS: Emile, Fantasma (2022); Rodrigo, Otello; A Young Servant, Elektra 
(2019); The Fisherman, The Nightingale & Other Short Fables; Pedrillo, The Abduction from the 
Seraglio (2018); Tamino, The Magic Flute (2017); Lurcanio, Ariodante (2016); RECENT: Roderigo, 
Otello (The Cleveland Orchestra); Don Ottavio, Don Giovanni (Pacific Opera Victoria [POV]); 
Lucio Silla, Lucio Silla (VOICEBOX). UPCOMING: Ferrando, Così fan tutte (POV); Trin, The Girl of 
the Golden West (The Cleveland Orchestra)
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GILES TOMKINS, Fifth Jew (Bass-baritone; Toronto, ON)
COC CREDITS: Sciarrone, Tosca (2017). RECENT: Sciarrone, Tosca (Edmonton Opera); 
Raimondo, Lucia di Lammermoor (Pacific Opera Victoria); Don Basilio, The Barber of Seville 
(Manitoba Opera); Timur, Turandot (Edmonton Opera); Soloist, Handel’s Messiah (Hamilton 
Philharmonic Orchestra); Colline, La Bohème (Against the Grain Theatre). UPCOMING: 
Sciarrone, Tosca (COC); Soloist, Beethoven’s Missa Solemnis (Chorus Niagara)

MICHAEL WHITFIELD, Lighting Designer (Salt Spring Island, BC)
COC CREDITS: Salome (2013, 2002, 1996); Madama Butterfly (2014, 2009, 2003, 1998, 1994, 
1990); Wozzeck (2006); Falstaff (2004); Jenůfa (2003, 1995); Don Giovanni (2000); The 
Elixir of Love; The Golden Ass (1999); The Cunning Little Vixen; Fidelio (1998); Gianni Schicchi; 
Pagliacci (1996); Lucia di Lammermoor (1995)

JORELL WILLIAMS, Second Nazarene (Baritone; Brentwood, NY, USA)
COC DEBUT. RECENT: Escamillo, Carmen (Pacific Opera Victoria); George Armstrong/Young 
Man, Intimate Apparel (Lincoln Center, Metropolitan Opera); Belcore, The Elixir of Love (Dayton 
Opera); Morbio, Die Schweigsame Frau (Bard Summerscape); Captain Corcoran, H.M.S. Pinafore 
(Vancouver Opera); Dizzy Gillespie, Yardbird (Seattle Opera); Soloist, Handel’s Messiah (Elmer 
Iseler Singers, National Philharmonic Orchestra). UPCOMING: Maduka, Of the Sea (Tapestry 
Opera, Obsidian Theatre)

CATHERINE ZUBER, Costume Designer (London, UK)
COC CREDITS: Salome (2013, 2002, 1996). RECENT: Moulin Rouge, The Musical! (Broadway, 
London, Australia, Cologne, Seoul); Rigoletto, (Berlin State Opera); Rigoletto, Porgy and Bess, 
Roméo et Juliette, Otello, Il Barbiere di Siviglia, Dr. Atomic, Les Contes d’Hoffman (Metropolitan 
Opera); Roméo et Juliette (La Scala, The Salzburg Festival); Faust (Baden Baden). Florencia 
en el Amazonas, The Barber of Seville, Le comte Ory (Lyric Opera of Chicago); My Fair Lady 
(English National Opera); Der Ring des Nibelungen (Washington National Opera, San Francisco 
Opera). Catherine is the recipient of eight Tony Awards and two Olivier Awards. 

MICHAEL SCHADE, Herod (Tenor; Oakville, ON)
COC CREDITS: Aegisth, Elektra (2019); Don Ottavio, Don Giovanni (2015); Tito Vespasiano, 
La clemenza di Tito (2013); Gabriel von Eisenstein, Die Fledermaus (2012); Tamino, The Magic 
Flute (2011). RECENT: Recital Debut at the Teatro Colon; Astromonte, Der Stein der Weisen 
(Hofkapelle München); Klaus Narr, Gurre-Lieder (Danish National Symphony Orchestra), 
Eisenstein, Die Fledermaus (Auditorio de Lyon). UPCOMING: Gerontius, The Dream of Gerontius 
(Wiener Konzerthaus); Evangelist, Bach’s St. John Passion (Wiener Musikverein); Florestan, 
Fidelio (Tonhalle Zürich); Prince Orlofsky, Die Fledermaus (Musikverein Graz)

CAROLYN SPROULE, Page (Mezzo-soprano; Montreal, QC)
COC CREDITS: Emilia, Otello (2019); Maddalena, Rigoletto (2018). RECENT: Third Lady, The 
Magic Flute; Ines, Il Trovatore (Metropolitan Opera); Carmen, Carmen (Pacific Opera Victoria, 
Opera Hong Kong); Page, Salome (Festival d’Aix-en-Provence); Varvara, Katya Kabanova (Royal 
Opera House). UPCOMING:  Prostitute, The House of the Dead (Rome Opera House), Stéphano, 
Romeo and Juliet (Savonlinna Opera Festival)

DAVIDA TKACH, Revival Lighting Designer (New York, NY, USA)
COC CREDITS: (as Revival Lighting Designer) La Bohème (2019); The Magic Victrola (Opera for 
Young Audiences, 2017); (as Assistant Lighting Designer) The Barber of Seville (2019, 2015), 
Anna Bolena; Rigoletto (2018), Arabella (2017), Norma (2016), La Traviata (2015). RECENT: Tiny 
Pretty Things (Netflix); August Osage County (Soulpepper); Wrong For Each Other and Old 
Love (The Foster Festival); Mikveh (Harold Green Jewish Theatre); A Closer Walk with Patsy 
Cline (Western Theatre Company)

SIOBHAN RICHARDSON, Intimacy Choreographer (Toronto, ON)
SELECT COC CREDITS: (as Fight/Intimacy Director) Carmen (2022); (as Intimacy Consultant/
Director) Hadrian (2018). RECENT: (as Fight/Intimacy Director) Indecent (Studio 180 Theatre 
and Mirvish Productions); Orphans for the Czar (Crow’s Theatre); Room (Grand Theatre, 
Mirvish Productions); Sex, Getting Married, The Russian Play (Shaw Festival); Phaedra’s Love 
(Stratford Festival). UPCOMING: (as Intimacy Director) Salome (COC, 2023) (as “Soldier” and 
Fight Captain) Macbeth (COC, 2023); (as Fight Director) The Play That Goes Wrong (Western 
Michigan University)
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By projecting a simultaneous translation 
above the stage during performances, 
SURTITLESTM allow more patrons to 
understand and appreciate opera. They 
have become a near-universal experience 
in today’s cultural landscape, and we are 
incredibly proud of our company’s role 
in advancing the accessibility of this 
transformative art form. 

We continue to open up the world of opera 
to more audience members through our 

40 YEARS OF 
GAME-CHANGING

SURTITLESTM

community programming and partnerships, 
from engaging educational initiatives to 
free, culturally diverse performances at the 
Four Seasons Centre for the Performing 
Arts and across the city.

We are deeply grateful to our patrons 
and supporters for helping us advance 
accessibility in the arts.

This year represents a notable 
milestone in the history of the COC, 
and of opera itself: it marks the 
40th anniversary of SURTITLESTM, 
a technology introduced by our 
company that opened up the beauty 
of opera to a much wider audience. 

Above: Sondra Radvanovsky singing “Song to the 
Moon” in the COC’s 2019 production of Rusalka.



THE ART OF COLLABORATION.
That’s Enriched Thinking.®

® Registered trademarks of The Bank of Nova Scotia, used under licence. Scotia Capital Inc. is a member of 
 the Canadian Investor Protection Fund and the Investment Industry Regulatory Organization of Canada.

Connect with us at ScotiaWealthManagement.com



 FREE CONCERT SERIES
IN THE RICHARD BRADSHAW AMPHITHEATRE

WINTER EXCITEMENT AT 
THE FREE CONCERT SERIES 

This winter, we invite you to bring some warmth to your days with the Free Concert 
Series in the Richard Bradshaw Amphitheatre presented by TD Bank Group. Enjoy 
performances with some of the brightest stars, both established and emerging, in a 
series of performances across many genres—all for free! 

HIGHLIGHTS FROM UPCOMING CONCERTS INCLUDE:

Mike Downes Trio, 2022

PRESENTED BY

To view a full listing of available performances, visit

coc.ca/FreeConcertSeries.

w	 Intimate recitals with mainstage stars, Luca Pisaroni and Carolyn Sproule

w Performances from the celebrated COC Ensemble Studio, including the 
anticipated return of the The Christina and Louis Quilico Awards

w Spotlights on emerging talent, including concerts with the Schulich School of 
Music, Humber College, the Glenn Gould School, and Jeunesses Musicales Canada

w A dynamic dance performance by Afro-Caribbean dance group Ballet Creole 

w Virtuosic piano features with Sheng Cai, Sofya Gulyak and Rudin Lengo.

w Explorations into Baroque performance, with Toronto Consort, Opera Atelier, and 
the LARK Ensemble



® The TD logo and other trademarks are the property of The Toronto-Dominion Bank or its subsidiaries.

We believe that when people participate in 

their community, good things can happen.

We’re proud to support the Canadian Opera Company. As 

part of our goal to help people feel a sense of belonging 

in their communities, TD supports arts and culture events, 

initiatives, and organizations across North America that 

amplify diverse voices.

Learn more at td.com/artsandculture
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(l-r) Aaron Manswell, Nathaniel Dett Chorale, Jordana Daumec (photo: Karolina Kuras) 

and KasheDance (photo: Chris Cushman)

With exciting new program offerings taking place this winter, the Community 

Partnerships and Programs department continues to offer accessible opportunities for 

people to engage with the performing arts. Through developing strong connections 

within the community, the CPP department supports and delivers meaningful, authentic 

learning opportunities that highlight a diverse range of artistic talent that reflects the 

landscape of Toronto. 

Taking place in the Richard Bradshaw Amphitheatre at the Four Seasons Centre for the Performing 

Arts, the Showcase Series features artists and creatives from the Asian, African and Caribbean, 

and Latin American diasporas, to celebrate and honour these many cultures and histories through 

creative expression, storytelling and cultural participation.

Noon-time performances are free, but registration is required. Register online, through 

education@coc.ca (school groups only) or call COC Ticket Services at 416-363-8231 to 

reserve your spot. 

coc.ca/Showcase

SHOWCASE SERIES

BLACK HISTORY
MONTH



CHINA BEFORE COMMUNISM

See the magnifi cence of China before communism. It’s a journey that will fi ll 

you with hope and inspiration—one you’ve longed for. Discover 5,000 years 

of wisdom, beauty, and wonder, live on stage.

A Performance � at Truly Matters
� is is What You’ve Been Waiting for

MARCH 31–APRIL 9
Four Seasons Centre for the Performing Arts

Tickets available at COC box offi  ce

1-855-416-1800  |  ShenYun.com/GTA
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ENHANCE YOUR 
OPERA EXPERIENCE!
Starting at $150/year, COC members enjoy

w Private lounge access

w Complimentary coat check

w Early access to tickets

w Priority seating

w	Complimentary house program

w A charitable tax receipt for the full amount of their gift

JOIN TODAY 
friends@coc.ca

416-847-4949

coc.ca/Friends

COC Wig & Makeup Supervisor Sharon Ryman 
tranforms soprano Tracy Cantin into Anna 
Bolena at a Spotlight Series event.
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TOSCA
Giacomo Puccini

THE FLYING  
DUTCHMAN
Richard Wagner

PELLÉAS ET  
MÉLISANDE
Claude Debussy

RUSALKA
Antonín Dvořák

ORFEO
Claudio Monteverdi 
World Premiere Orchestration  
    by Nico Muhly

For tickets and more information  
visit santafeopera.org or  
call 505-986-5900

View our  
Health & Safety 
Policies

#OpenAirOpera



AMBUR BRAID IS 

PROUDLY SPONSORED BY
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EXECUTIVE OFFICE

Executive Assistant to the 
 General Director 
Marguerite Schabas

ARTISTIC PLANNING

Director, Artistic Planning
Roberto Mauro

Contracts Manager
Karen Olinyk

Company Manager
Olwyn Lewis

Price Family Chorus Master 
Sandra Horst

Assistant to the Music Director
Derek Bate

Scheduling Manager
Kathryn Garnett

Artistic Planning Coordinator
Tiffany Lam

Production Assistants
Lindsay McDonald 
Ness Wong

Orchestra Personnel Manager
Ian Cowie

Music Librarian
Wayne Vogan

Assistant Music Librarian
Ondrej Golias

ENSEMBLE STUDIO

Director, Ensemble Studio
Dorian Cox 

Head of Music, Ensemble Studio
Liz Upchurch

Head Vocal Consultant
Wendy Nielsen

Performance Kinetics Consultant
Jennifer Swan

Corrective Phonetics for Opera Singers 
Specialist (C-PhOS) and Lyric 
Diction Coach

Steven Leigh

COC Ensemble Studio
Brian Cho
Ariane Cossette
Alex Halliday
Alex Hetherington
Queen Hezumuryango
Midori Marsh
Charlotte Siegel 
Vlad Soloviev
Jonah Spungin

COMPOSER-IN-RESIDENCE

Cecilia Livingston

PRODUCTION 

Technical Director
Mike Ledermueller

Production Manager 
Michael Freeman

Lighting & Projection Design 
Coordinator

Mikael Kangas

Assistant to the Lighting and 
Projection Design Coordinator

Alia Stephen

Manager, Digital Production
Taylor Long

Assistant Production Manager
Murphy Diggon

Assistant Technical Directors
Laura Coleman
Nida Haroon

Head Electrician
Joe Nalepka

Assistant Electricians
Douglas Claus
Josh McGill

Head of Sound
Bob Shindle

Interim Head of Sound
Craig Kadoke

Assistant Sound
Rob Digioia

Head Carpenter
Paul Watkinson

Assistant Carpenter
Paul Otis

Head Flyperson
Jason Kewell

Head of Properties
Simon Evans

Properties Assistant
Terry Hurley (on leave)

Interim Assistant of Properties
Lee B. Gallagher

Head of Front of House
Aiden Nagle

Core Crew
Doug Closs
Bryan Watkinson 

Scene Shop Coordinator
Amy Cummings

Head Scene Shop Carpenter
David Retzleff

Assistant Scene Shop Carpenter
Andrew Walker

Head Scenic Artist
Richard Gordon

Assistant Head Scenic Artist
Katherine Lilly

Rehearsal Head Technician
Scott Kitcher 

Head of Stage Digital Media
Gregg Feor

Properties Supervisor
Wulf Higgins

Assistant Properties
Sophie Moynan

ADMINISTRATION AND STAFF
PERRYN LEECH
General Director

JOHANNES DEBUS
Music Director

CHRISTIE DARVILLE
Deputy General Director

Executive Director, Philanthropy & Audiences
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Properties Intern
Alexandra Edwards

Head of Costumes 
Sandra Corazza 

Costume Coordinators 
Chloë Anderson 
Natassia Brunato 

Costume Assistants 
Gwyneth Whalen-Hughes
Erica Theriault

Cutter
Tracey Glas

Stitchers
Victoria Bruer
Alison Conway

Head of Wardrobe 
Nancy Hawkins

Interim Assistant Wardrobe
Stephen Hupman

Additional Costumes by 
Industry Costumes

Wig & Make-up Supervisor
Sharon Ryman

Head of Wig & Make-up Crew
Cori Ferguson

SURTITLES™ Writer
Gunta Dreifelds 

SURTITLES™ Assistants
Olwyn Lewis
Aislinn Ritchie

Supernumeraries Coordinators
Analee Stein
Elizabeth Walker

COMMUNITY 
PARTNERSHIPS & 
PROGRAMS

Director, Community Partnerships & 
Programs

Makenzie Morgan 

Manager, Community Partnerships & 
Programs

Madeleine Smith 

Coordinator, Community Partnerships 
& Programs

Frangely Luciano

Opera Teaching Artists
Annemarie Cabri
Gwenna Fairchild-Taylor
Isabella Fassler
Tiffany Folmeg
Renée Salewski
Saman Shahi
Christine Sutcliffe
Anna Theodosakis
Chris Thornborrow
Roydon Tse
Karine White
Meredith Wolting

FREE CONCERT SERIES

Manager, Free Concert Series 
Meaghan Froh Metcalf

PHILANTHROPY  
& AUDIENCES

Deputy General Director; Executive 
Director, Philanthropy & Audiences

Christie Darville

Executive Assistant to the Deputy 
Director; Executive Director, 
Philanthropy & Audiences

Elizabeth Scott

Director, Public Affairs and Strategic 
Partnerships

Amy Mushinski

Director of Strategic Initiatives
Sarah Heim 

Manager, Digital Production
Taylor Long

Coordinating Producer & Covid Officer
Shawna Green

Senior Manager of Operations, 
Philanthropy & Audiences

Andrea Salin 

Senior Manager of Operations, 
 Brand & Media 
Eldon Earle

Manager, Audience Insights
Manda Kennedy

ADVANCEMENT

Advancement Associate
Janet Stubbs

Director, Philanthropy & Sponsorship
Stephen Gilles

Development Officer, Philanthropy & 
Sponsorship

Hannah Crossgrove

Senior Manager, Stewardship & 
Engagement

Emma Noakes 

Senior Manager, Annual Programs 
Natalie Sandassie

Coordinators, Annual Programs
Simone Hogeveen
Emma Secord

Senior Development Officer, Campaign 
Operations

Victor Widjaja

Development Officer, Prospect & 
Pipeline Management

Leigh Smart

Advancement Operations Officer
John Kriter

Development Officer 
David Nimmo

BRAND & CONTENT

Director, Brand & Content
Nikita Gourski

Senior Manager, Creative & 
Publications

Gianna Wichelow

Manager, Digital Marketing
Connor Jessome

PUBLIC RELATIONS

Director, Public Relations
Avril Sequeira

Communications Coordinator
Davin Leivonen-Fok

TICKET SERVICES

Ticket Services Manager
William Ford

Assistant Manager, Ticket Services
Jordana Green

Ticket Services Supervisors
Cat Haywood Stoop
Alex Randazzo

Ticket Services Representatives 
Alfred Erickson
Breanna Maloney
Charlin McIsaac
Corinne Harrilall
Dan Paton
Elizabeth Baxter
Hannah Wolfe
Judith Healey-Greene
Karen Rajamohan
Keith Lam
Kevin Morris
Megan Miles
Sacha Tseronis
Tahsis Jensen

FINANCE &
ADMINISTRATION 

Acting Director of Finance
Saptarsi Saha, CPA, CA

General Accountant
Juan Santos

Payroll Manager 
Daryus Azad

Payroll Specialist
Joyce Feng

Accounts Payable Clerk
Glen Ralph

Finance Assistant
Lorrie Element
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Hannah Layton
Maeve Layton
Paulina Leyva-Arcos
Mollye Lyons
Evelyn Redford
Nella Sevelka
Cassidy Woodward

CHILD MINDER
Nam Nguyen

SUPERNUMERARIES

Director, IT
Steven Sherwood

Database Reporting Specialist
Brad Staples

IT Services Assistant
Tony Sandy

Archivist, Joan Baillie Archives 
Birthe Joergensen

Receptionist/Switchboard
Denis Couillard

Mailroom Clerk/Courier 
Branka Hrsum

HUMAN RESOURCES

Director, Human Resources
Peter Ford

FOUR SEASONS 
CENTRE FOR THE 
PERFORMING ARTS

General Manager, Four Seasons Centre 
 for the Performing Arts
David Robitaille

Associate Director, Business 
Development 

Elizabeth Jones

Associate Directory, Facility 
Management

Melynda Jurgenson

Associate Director, Patron Services
Roxanne Vela Melliza

Business & Events Coordinator 
Melissa McDonnell

Food & Beverage Manager
Megan Fischer

Assistant Manager, Patron Services
Kim Hutchinson-Barber 

Assistant Manager, Food & Beverage 
Lori MacDonald

Assistant Manager, 
 Front of House
Stuart Constable

Patron Services Supervisors 
Karol Carstensen
Jamieson Eakin
Shannon Farrell
Alex Kentris
Evan Korbut
Breanna Maloney
Steven McDermott
Kevin Morris
Deena Nicklefork
Diana Orel
Chin Palipane
Alana Sambey
Laura Stewart
Sophia Wiens

Patron Services Leads
Virginie Courbière 
Russel Harder 
Erica Theriault
 

BUILDING SERVICES

Facility Coordinator (COC)
Myque Franz

Facility Coordinator (FSCPA) 
Enrique Covarrubias Cortes

Facility Stewards (COC) 
Tatiana Rebello Gomes
Cole Larson
Branislav Peterman
Julian Peters
Anthony Smith

Facility Stewards (FSCPA)
Arion Chin
James Esposito
Parker Manson
Harrison Thompson
Piotr Wiench 

Security Supervisor
Dave Samuels

Security Administrator
Kathleen Minor

Security Guards
Evan R. Bawtinheimer
Sean Headrick
Shaquille James-Hosten 
Natalia Juzyc
Usman Khalid
Paul Mohamed
Pavithra Sugumar
Eric Sutton 

Building Operators
Dan Popescu
Joe Tizzard
Adrian Tudoran

BeeClean Manager
Paula Da Costa

BeeClean Staff
Jennifer Barros
Hirut Drese
Luis Gutierrez
Nash Lim
Aubin Pereira
Daniel Pessole
Luis Pupuche
Aglay Silva 
Esmeralda Silva
Quin Sotomil
Ayda Torres

THE MARRIAGE OF FIGARO

Liz Allemang
Maria Braico
Jackie Doig
James Garron
Bruce Jakacki
Graham Leather
Vladimir Pajovic 
Diego Sá
Liliana Suescuv

SUPERNUMERARIES

SALOME



COC BOARD OF DIRECTORS 
OFFICERS
Mr. Jonathan Morgan, Chair
Mr. Paul B. Spafford, Vice-Chair
Mr. Paul A. Bernards, Treasurer
Mr. John H. Macfarlane, Secretary
Mr. Perryn Leech, General 

Director (ex officio)
Ms. Christie Darville, Deputy 

General Director; Executive 
Director, Philanthropy & 
Audiences

CREDITS AND ACKNOWLEDGMENTS
The Canadian Opera Company would like to thank all those who volunteer both on a daily basis and 
for special events with the company.

Michael Cooper, Official Photographer

The COC is a member of Opera America, Opera.ca and TAPA.

The Canadian Opera Company operates under the jurisdiction of Canadian Actors’ Equity 
Association, and under the provisions of the Canadian Opera Agreement.

The COC operates in agreement with IATSE Local #58, Local #822, Local #828.

MEMBERS
Mr. Sadhisha C. Ambagahawita
Mr. Tony Arrell (ex officio)
Ms. Nora Aufreiter
Mr. Barry Avrich
Ms. Marcia Lewis Brown
Ms. Helen Burstyn
Ms. Sarah Cohen
Mr. Brian Collins
Mr. William Fearn 
Mr. David Ferguson (ex officio)

Dr. Eudice Goldberg 
Mr. Justin Linden 
Mr. Jeff Lloyd
Ms. Anne Maggisano
Mr. Varqa Mirzaagha
Mr. Al Ramsay
Ms. Colleen Sexsmith 
Ms. Kristine (Kris) Vikmanis
Mr. Graham Watchorn
Mr. John H. (Jack) Whiteside

CANADIAN OPERA FOUNDATION DIRECTORS
OFFICERS
Mr. Tony Arrell, Chair 
Mr. Chris Hoffman, Vice Chair
Mr. Huston Loke, Secretary
 

DIRECTORS
Ms. Angela Bhutani
Mr. Christopher Bozek

Mr. Stewart Burton
Mr. George S. Dembroski
Mr. Jonathan Morgan
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Earlaine Collins
J. Rob Collins

George Dembroski
A. J. Diamond

David Ferguson, Chair
Jerry and Geraldine Heffernan

Ben Heppner
Henry N. R. Jackman

Michael Levine

Anne & Tony Arrell
ARIAS: Canadian Opera Student Development Fund 

Earlaine Collins in memory of Gerard H. Collins
John A. Cook

Estate of Horst Dantz & Don Quick
Philip Deck

Jerry & Geraldine Heffernan 
Marjorie & Roy Linden

The Catherine and Maxwell Meighen Foundation

Roger D. Moore
Sheila K. Piercey

Frances & Tim Price
Arthur & Susan Scace

Colleen Sexsmith
Estate of James Drewry Stewart

Joey & Toby Tanenbaum
Anonymous (3) 

Sue Mortimer, C. M.
Adrianne Pieczonka

Arthur R. A. Scace, C. M.
David Stanley-Porter

PERFORMANCE AND ARTIST SPONSORS
Building a community of world-class artists, both established and emerging. 

MANY THANKS TO OUR SUPPORTERS

Emeritus Council Executive Committee 
The COC Emeritus Council, led by the Executive Committee, salutes those Board Members who 
have completed their term and whose leadership efforts have been integral to the company’s 
artistic evolution and transformative history of accomplishment.

$100,000 + 
Lisa Balfour Bowen & Family in 

memory of Walter M. Bowen
George & Kathy Dembroski
Kristine Vikmanis & Denton Creighton

Life Trustees Council 
The Life Trustees Council salutes the leaders of the COC community whose efforts have been 
integral to the company’s artistic evolution and transformative history of accomplishment.  

E. Louise Morgan Society 
A legacy of leadership, passion, and philanthropy achieved through individual lifetime giving in 
support of the Canadian Opera Company.

Major Gifts and Special Projects 
The COC offers its sincere thanks to the individuals listed below for their extraordinary support. 
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Howard & Sarah D. Solomon 
Foundation in honour of 

 Gerard Mortier
Estate of Helen Allen Stacey

$50,000 – $99,999
Rogers Communications, Inc. in honour 

of Christie Darville, COC Deputy 
General Director, and Johannes 
Debus, COC Music Director

The Schulich Foundation 
Jack Whiteside

Rosemary Dover
Catherine Fauquier

Michael Gough, Co-Chair

Anne Maggisano
Sue Mortimer, C. M.

Frances Price

Colleen Sexsmith
Keith Sjögren

Jack Whiteside, Co-Chair
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$25,000 – $49,999
Bruce C. Bailey, in honour of 
 Christie Darville, COC Deputy 
 General Director, and 
 Johannes Debus, COC Music 
 Director
Hatch
The Tauba and Solomon Spiro 

Foundation

Up to $24,999
June Shaw
The. Hon. David E. Spiro

ENSEMBLE STUDIO 
SUPPORTERS
Encouraging the next generation
of artists and celebrating Canada’s 
wealth of talent. 

$1,000,000 +
The Catherine and Maxwell Meighen 

Foundation 

$100,000 – $499,999
The Azrieli Foundation
Marjorie & Roy Linden

Canadian Opera Foundation
Securing the future and long-term vitality of the Canadian Opera Company through visionary, 
permanent investments.

$2,000,000 + 
Earlaine Collins in memory of 
 Gerard H. Collins
Free Concert Endowment Fund 
Jerry & Geraldine Heffernan
Frances & Tim Price

$1,000,000 – $1,999,999
Dr. & Mrs. Larry M. Agranove
Estate of Horst Dantz & Don Quick
The Hon. Henry N. R. Jackman
The Henry White Kinnear Foundation
Roger D. Moore
Sheila K. Piercey
Michael V. & Wanda Plachta
Frank and Emily Riddell Memorial Trust
George J. Zebrowski

$500,000 – $999,999
Ethel B. Jackson
R. Samuel McLaughlin Foundation
The Catherine and Maxwell Meighen 

Foundation

$250,000 – $499,999
ARIAS: Canadian Opera Student 

Development Fund
Dr. Daphne Bell
John A. Cook
Evelyn Ellen Elrick
Estate of N. Faye Wood

$100,000 – $249,999
Estate of Isobel May Allen
Estate of Donald Lawrence Biderman
Frances V. Blue
Ruth Eileen Day
George & Kathy Dembroski
Estate of Marion Gertrude Farr
Leonore Hetherington
Helen Inch
Ruby Mercer
Edwin & Ann Mirvish
Estate of K. F. Read
Estate of Howard Frederick Rock
J. M. Doc Savage
The Hon. David E. Spiro 
David Stanley-Porter
Mrs. Ruth E. Vanderslip
Anonymous (5)

$50,000 – $99,999
The J.P. Bickell Foundation
David Bowen
Mr. Walter Carsen, O.C.
Dr. Rodney C. Ellis
Estate of Mildred H. M. Hamilton
John G. Hunter
Michael & Linda Hutcheon 
John B. Lawson, C.M. Q.C.
Anthony V. Mason

Estate of K. F. Read
Rob & Penny Richards
Lilly Offenbach Strauss
Amy & Claire Stewart
Janet Stubbs
Sun Life Financial
TransCanada Corp.
Anonymous (1)

$25,000 – $49,999
Mrs. Leonard G. (Anne) Delicaet
Estate of Lynne Jeffrey
Marjorie & Roy Linden
Cecilia M. Longstaffe
Estate of Esther Jean Macdonald
R. Manke
Ann D. Sutton
Anonymous (1)
 
Canada Cultural Investment 
 Fund—Endowment Incentives

 

Ontario Arts Foundation

$25,000 – $99,999
Anne & Tony Arrell
Patrick and Barbara Keenan 

Foundation
The MacNeill Family Foundation

Up to $24,999
ARIAS: Canadian Opera Student 

Development Fund 
Marcia Lewis Brown
Catherine Fauquier
George & Irene Hamilton
Joy Levine
Ruby Mercer Endowment Fund
Patricia & Frank Mills
MZ Media Inc.
Toronto Wagner Society
Ruth Watts-Gransden
Brian Wilks 

GENERAL PROGRAM 
SUPPORTERS
Providing general program 
support is critical to the COC’s 
artistic mission.

$1,000,000 + 
Pamela & Paul Austin and 
 The P. Austin Family Foundation
Frances & Tim Price 

$100,000 – $499,999
Estate of Donald Lawrence Biderman
Estate of Amelia Marie Cosgrove
George & Kathy Dembroski
Estate of Elizabeth Anne Flood
Estate of 
 Thomas Charles Messecar Logan
Estate of Anna Cecille Ratney
Estate of Elizabeth Joan Williams

$50,000 – $99,999
Estate of Peter Avirovic

Up to $24,999
Estate of Beverly Joan Ashton
A. Behar
The Bennett Family Foundation
Council for Canadian American 

Relations
Estate of David MacMurchy Cullen
Catherine Fauquier
Estate of Roberta Ann Imboden
Estate of Joan Catherine Pape
Mr. Donald W. Quick
Lenore Jane Wilson in memory of 
 Ruth McCreery
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The Encore Legacy
The Encore Legacy is the planned 
giving program of the Canadian Opera 
Company.

Planned giving is making the decision 
today to provide a gift for the 
Canadian Opera Company that may 
not be realized until after your lifetime. 

Gifts planned today, that will ultimately 
affect your estate, allow you to make a 
statement of support that will become 
a lasting legacy to the COC. 

The Canadian Opera Company 
gratefully acknowledges and thanks 
the following individuals who have 
included the COC in their estate 
planning:

Marie Agay
Susan Agranove & Estate of 
 Dr. Larry M. Agranove
Ken R. Alexander
Estate of Isobel May Allen
Ms Sandra Alston
Estate of John H. Anderson
Ms Ann Andrusyszyn
Callie Archer
Renata Arens & Elizabeth Frey
Mrs. Rosalen Armstrong
Tony & Anne Arrell
Estate of Beverly Joan Ashton
Ron Atkinson & Bruce Blandford
Estate of Mr. L. H. Bartelink
Estate of Wilma Elizabeth Bell
David K. Bernhardt
J. Linden Best & James G. Kerr 
Estate of Donald Lawrence Biderman
Estate of Cheryl Ann Billingsley
Estate of Sheila Black
Estate of Ruth Bolt
Mr. Philip J. Boswell
Estate of David Bowen
Marnie M. Bracht
Estate of Shirley Anne Braithwaite
Gregory Brandt
Ms Cindy Breslin-Carere
Marcia Lewis Brown
Brian Bucknall & Mary Jane Mossman
Georgina M. Cameron
Dita Vadron & Jim Catty
Mrs. Ann Christie
Earl Clark
Stephen Clarke & Elizabeth Black
The Rt. Hon. Adrienne Clarkson
Brian Collins & Amanda Demers
Earlaine Collins
In Memory of John A. Cook
David H. Cormack
Estate of Amelia Marie Cosgrove
Estate of Ninalee Craig
Estate of Jean Croggon 
Estate of David MacMurchy Cullen
Anita Day & Robert McDonald
Estate of Ruth Eileen Day
Ann De Brouwer
Estate of Anne Margaret Delicaet
Dr. & Mrs. Dean G. Dover
Helen Drake
Yvonne Earle
Estate of Philipp Eberhardinger

Estate of Evelyn Ellen Elrick
Estate of Marion Gertrude Farr
David & Kristin Ferguson
Estate of Elizabeth Anne Flood
Carol Fordyce
Rowland Galbraith
Estate of Douglas G. Gardner
Gatfield & Campbell Arts Foundation
Susan Gerhard
Ann J. Gibson
Estate of 
 Hon. Alastair William Gillespie
Estate of Evelyn M. Glendenning
Estate of Sondra Gold
Tina & Michael Gooding
Michael & Anne Gough
Donald I. F. Graham
Colin Gruchy
Donald Gutteridge and Anne Millar
David G. Hallman
George & Irene Hamilton
Estate of 
 Mildred Helen Margaret Hamilton
Joan L. Harris
Estate of Helen Kathleen Harrop
Estate of Leonore Hetherington
William E. Hewitt
James Hewson
Estate of Robert Theodore Hintz
Mr. Kim Yim Ho & 
 Walter Frederic Thommen
In Memory of 
 Lawrence George Hodgett and 
 John Donald Morse
Douglas E. Hodgson
Estate of Egon Homburger
Estate of Mrs. Lucie Homburger
Michiel Horn
Matt Hughes
Michael & Linda Hutcheon
Elaine Iannuzziello
Estate of Roberta Ann Imboden
Estate of Helen Inch
Dr. Ingrid Jarvis
Estate of Lynne Jeffrey
Estate of Mr. Gordon Cecil Johnson
Ann Kadrnka
Estate of Betty Kalmanasch
Estate of Barbara Lynn Kelsey
Ben Kizemchuk
Estate of Henri Kolin 
Kathryn Kossow
Estate of Borge John Kraglund 
Jo Lander
Estate of George Dennis Lane
Peggy Lau
Marjorie & Roy Linden
Tom C. Logan, A.R.C.T.
Estate of Esther Jean Macdonald
Ms Lenore MacDonald
Dr. and Mrs. Richard B. Mackenzie
Estate of Eluned MacMillan
Dr. Colin M. Mailer
Estate of Pauline Mandsohn
R. Manke
Estate of William Allan Henry Manula
Tim & Jane Marlatt
Mr. Shawn Martin
Estate of Anthony V. Mason
Margaret McKee
Sylvia M. McPhee
John McVicker & B. W. Thomas
Dr. Alan C. Middleton
Eleanor Miller

Sigmund & Elaine Mintz
Donald Morse
Sue Mortimer, C.M.
Roald Nasgaard & Lori Walters
Miss Joan C. Pape
Mr. & Mrs. James D. Patterson
Mervyn Pickering
Gunther & Dorothy Piepke
Wanda Plachta
Frank Potter
Mary Jean Potter
Ms Georgia Prassas
Estate of Anna Cecille Ratney
Estate of K. F. Read
Dr. John Reeve-Newson
Florence Richler
Estate of Howard Frederick Rock
John & Norma Rogers
Mrs. Margaret Russell
Sharon Ryman†
Paul Sabourin in memory of 
 Lynne Jeffrey
Cookie & Stephen Sandler
Estate of Maneck Khurshed Sanjana
Estate of J. M. Doc Savage
Estate of Helen F. H. Schaller
Fred & Mary Schulz
John & Helen Scott
Colleen Sexsmith
Claire Shaw
June Shaw, in memory of 
 Dr. Ralph Shaw
R. Bonnie Shettler
Estate of Vera Daria Shevchuk
William Siegel & Margaret Swaine 
Dr. Joseph So
Paul Spafford
The Hon. David E. Spiro
Estate of Helen Kathleen Allen Stacey
Dr. D. P. Stanley-Porter
Doreen L. Stanton
Drs. W. & K. Stavraky
Estate of James Drewry Stewart
The Stratton Trust
Lilly Offenbach Strauss
Janet Stubbs† 
Estate of Marianne Ruth Susanik
Ann D. Sutton
Ronald Taber
Susanne Tabur
Wendy J. Thompson
Mrs. Ann C. Timpson
Riki Turofsky & Charles Petersen 
Tony & Mary van Straubenzee
N. Suzanne Vanstone
Marie-Laure Wagner
Estate of Jeanie Irwin Walker
Hugh & Colleen Washington
William R. Waters
Brian Wilks
Estate of Elizabeth Joan Williams
Mr. Leonard J. Willschick
Estate of Marion Caroline Wilson
Estate of Nancy Fay Wood
Estate of Mary Louise Wratten
Estate of Jean Elizabeth Yack Wright
Marion York
Lorna Young
Tricia Younger
Estate of Susan Zador
Estate of George Zebrowski
Anonymous (44)
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Monumental Campaign: A Return to the Mainstage
The Monumental Campaign recognizes the leadership of our philanthropic community in supporting the COC’s first-ever 
production of Wagner’s Parsifal. This long-anticipated project has been postponed by the COVID-19 pandemic, but it will 
be brought to the stage at the earliest opportunity. In acknowledging the commitment of this donor community, the COC is 
proud to celebrate their direct and positive impact on our ongoing return to the stage.

$25,000+ 
Lisa Balfour Bowen & Family in 

memory of Walter M. Bowen
Paul Bernards
Mr. Jeff Axelrod & Dr. John Goodhew
Jean Davidson & Paul Spafford
Jonathan Morgan
Howard & Sarah D. Solomon 

Foundation in honour of 
 Gerard Mortier
Kristine Vikmanis & Denton Creighton
Jack Whiteside

$15,000-$24,999
Marcia Lewis Brown
Brian J. Dawson
George & Irene Hamilton
Michael & Linda Hutcheon
John McVicker & B. W. Thomas
Rob & Penny Richards
David & Hilary Short

$10,000-$14,999
Marilyn Cook
Frances & Tim Price
Brian Wilks

$5,000-$9,999
Helen Burstyn & Family
Michiel Horn & Cornelia Schuh
Leanne & George Lewis
Eva Innes & David Medhurst
Dr. Don Melady & Mr. Rowley Mossop
Bruce & Vladka Mitchell
Janice Oliver
Dr. & Mrs. William M. Park
Riki Turofsky & Charles Petersen
Mr. Philip Somerville
The Stratton Trust
Françoise Sutton
Tesari Charitable Foundation
Melanie Whitehead
Lenore Jane Wilson in memory of 
 Ruth McCreery

$3,000-$4,999
Mr. Christopher Bozek
Dr. Vance Logan
Dr. Shirley C. Neuman
Dr. David Surplis

$1,000-$2,999
Clive & Barbara Allen
Keith and Jan Allin
Ms Kimberly Barber
Dr. Frank Bartoszek & 
 Mr. Daniel O’Brien
Mr. John M. Beck
Anneliese and Walter Blackwell
R Burkholder
Thomas J. Burton
Christopher L. Cantlon
Ms Allison Chang
Philip J. Conlon & Tina Conlon
David M. Cullen
Greg Cumming & Bianca Marcus

Catherine Fauquier
Fraser Fell
David & Kristin Ferguson
J. E. Fordyce
Susan Gerhard
Dr. Eudice Goldberg
Wayne A. Gooding
Dr. Noëlle Grace & The Shohet Family
Mr. David Hamilton
Ms Victoria Hand
Dianne W. Henderson
William E. Hewitt
Ken Hugessen & Jennifer Connolly
Mrs. Barbara Japp
Dr. Joshua Josephson
Diane M. & James F. King
Jo Lander
Mr. Tom Le Seelleur
Martin & Raja Leistner
Mr. Peter Levitt & Ms Mai Why
Gerda Marz
Jeffry J. Mason
Dr. Alan C. Middleton
Janina Milisiewicz
Ms Elizabeth Paton Miller
Dr. & Mrs. Steven Millward
Sue Mortimer, C.M., in memory of 
 Clive Bennett Mortimer
Roald Nasgaard and Lori Walters
David & Mary Neelands
Eileen Patricia Newell
Dr. Emilie Newell
Simon Nyilassy
Eileen & Ralph Overend
Edward Parkins
Drs. Linda Lee & Michael Pharoah
Dr. Wadermar A. Pieczonka
June C. Pinkney
Dr. & Mrs. Donald C. McGillivray
Margrit & Tony Rahilly
Stephen Ralls & Bruce Ubukata
Ms Christine & Mr. Stephen Richards
Florence Richler
Clara Robert
David Roffey & Karen Walsh
Mr. Michael Samborsky
Carol Sawka
Ms Joan Sinclair
Hume Smith
Dr. Hayley Smyth & 
 Carolyn McIntire Smyth
Dr. Joseph So
Dr. & Dr. W. K. Stavraky
M. F. Stewart
Gordon & Veronica Steinburg
Anna Talenti
Ann & George Timpson
In memory of 
 Grank A.M. Tremayne, Q.C.
Vernon F. Turner
George Vona & Lark Popov
Donald & Margaret Walter
Wendy & Jim Warrillow
Sharon Watanabe
Frank Whittaker
Mr. Peter Wijnbergen
Anonymous (7)

$500-$999
Ms Marta Braun
James E. Brown
Judy Chui
Mrs. Dianne Clipsham
Josyane Cohen
Deanna Cyr
Ms Rachel Gottesman
Mr. John C.S. Hansen
Barny and Susan Henderson
Ms Dorothy Hollingsworth
Drs. Roma & Marko Horbatsch
Mr. Kazik Jedrzejczak
Mr. Arthur A. Kennedy
Dr. Milos Krajny
Ms Roberta Laking
Peter Letkemann
Mr. Leonard Luk and Mr. Tom Kirchner
McDorman Family
Varqa Mirzaagha
Dr. Mary Ann Mountain
Eve N ash
Mrs. Mary Neil
Ms Heather Nicol
Dr. Frank Bartoszek & 
 Mr. Daniel O’Brien
Bruce & Catherine Peer
Dr. Philip & Mrs. Maureen Price
Elizabeth Racic
Dr. Shelley Rechner
Mr. Robert Riddell
Rainer & Sharyn Rothfuss
Dr. Daniel Rzondzinski and 
 Dr. Peter Nikiforuk
In Memory of Michael Simko
John D. Stevenson
Alan & Joan Sundeen
Mr. William Thompson
Ruth Watts-Gransden
In Memory of Victoria Woods
Anonymous (3)

$250-$499
Carol & Ernest Albright
Mr. Blaine Allan
Ms Lezlie Bain
Mr. Earl R. Barnsley
Ms Vernis Barnwell
Mr. John Bedford
Ms Jocelyn Bennett
Mr. Daniel Berndt
Mr. Alastair Boyd
Dr. Martin R. Boyne
Murray & Judy Bryant
Mr. John Burge
Theresa & John Caldwell
Iivi Campbell
Louie Chua and Richard Boyum
Dr. Yu Yuen Chua
Dr. Caryl Clark
Maurice J. Clement
Dr. Hanna Dabkowska
Ms Carmen Dan-Dobre
Mr. Joel L. Daniels
Alan Dennis
Mr. Michael Disney
M. E. Egerer
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Mr. Carl Ehrlich
Lee & Shannon Ferrier
Alexandra Fokine
Jeremy Forgie & Sal Polito
Mr. Robert Gatfield
Mr. David & Mrs. Joan Gauthier
Dr. Margarita Gitev
Mrs. Geraldine Gold
Ricardo Gomez-Insausti
Mr. Robin Griffin
Ellen & Simon Gulden
Mr. William A. Hammond
Harvey
Sylvie Hatch
W. L. B. Heath
Ms Louisa Howerow
Mr. James Hunt
Mr. David J. Kennedy
Mrs. Kazie Killius
Dr. Stephen J. Kish
Kathryn Knight
Mr. & Mrs. Armin Kratel
Natalie Kuzmich
Larry & Marion Lagowski
Harry Lane
Earl B. Law
Alexander & Anna Leggatt
Mr. Laszlo G. Lengyel
Mrs. J. Cassandra Lessner
Dr. Christoph and Ulrike Licht
Ms Antonieta Marticorena
Mary Clare Mayo
Mrs. Celine McGraw
Mr. & Mrs. Schuyler Brown
Ms Marucia R. Montgomery
Jack & Maureen Moorfield
Peter B. Munsche
Ms H. M. Murata
Ms Adrienne Murphy
Dr. Sandra J. Olney
Christopher D. Palin
Mr. Michael Patry
Mr. Morgan Peat
Mr. Archie Platt
Ilze Plaudis
Jim Polk
Val & Anita Rachlis
Ms Penny Rintoul
Kenneth Russell
Patti & Richard Schabas
Beverly & Fred Schaeffer
Robert & Geraldine Sharpe
Ms Muriel Smith & Mr. Eric Ojala
Dr. M. V. Tait
Ms Yoko Tarumi
Mr. Pierre Thibaudeau
Chris & Anne Twigge-Molecey
Ms Gail Verge
Mr. Andrew Veryha
Dr. Nancy F. Vogan
Joseph Wearing & Michael Johnson
Raymond Whitehead
Gregory Wilson
Anonymous (18)

$10-$250
D. C. Adamson-Brdar
Mr. James Aldrich-Moodie
Mrs. Olena Andrushchenko
Rick Archbold & Rick Feldman
M. Auspitz
Michael & Janet Barnard
Mr. Ronald Barr
Ms Elizabeth Barry

Mrs. Janet Blakely-Bowe
Anna Bloom
Maria Bodi
Ms Carole Brearley
Dr. Jane Brissenden & Dr. Janet Roscoe
Prof. Alfred L. Chan & 
 Mr. Michael Farewell
Mr. Ivan Chan
Harold Chmara and Danny Hoy
Ms Angela Costanzo
Fergus & Anne Craik
Bob and Laureen Crawley
Maureen Curran
Kathleen Davis
Mr. Al & Mrs. Mimi de Castro
Natalia E.
Mrs. Ann Elbourne
Mr. Jonathan Erling
Dr. Peter G. Forbath
Mr. John Formanek
Alice Fox
Ms Erika Friesen
Mr. John Gardonyi
Ms Raluca Gheorghe
Dr. Paul W. Gooch
Mr. & Mrs. L.C.L. Graham
Mr. & Mrs. C. Gregorasz
Karen L. Grimshaw
Mr. Dale Grishkewich
Mr. Walter Groene
Colin Gruchy
Melissa Haggart
Dr. Janice Hambley
Mr. Fadi Hamoui
Charles Heller
Mr. David E. Hileman
Mary G. Hogarth
Mr. Jacob Hogeterp
Richard & Susan Horner
Anita Hritzun
Elaine Iannuzziello
Brian & Alison Ivey
In memory of Laszlo Jarmai
Mrs. Sheila & Mr. Thomas Johnston
Mrs. Wanda Kantor
Karen & Craig
Mrs. Jeanne Kennedy
Mr. John Klesc
Mrs. Agnes Kussinger
Ms Barbara Lamb
Ms Irene Landry
Ms Lynda Lange & Mr. Dan Proudfoot
Ms Kathryn Leach
Mrs. Karin Lenhardt
Gary & Karen Levy
Mr. Stephen Lewis
Mark & Judy Libman
Ms Karin Macpherson
Dr. Robert R. Mann
Georgina Matus
Christine McClymont
Mary McClymont
Mr. John McConnell
Mr. Mark & Mrs. Janice McDermott
The Hon. Barbara McDougall
Ms Fiona McHugh
Mrs. Kandice McKee
Ms Sheila McKeown
Mr. Maurice McNamara
Ms Koula Mellos
Mrs. Maria Mesaros
Nancy Miller
Monica Mullane
Mr. Joseph Nachman

Liviu Constantin Nicolescu
Mr. Andre Paradis
Ms Darinka Pejic
Mr. Vasant & Ms Brigitte Purandare
Dr. James C. Rice
Mr. David E. Roman
Mr. Paul Rosenbaum
Richard Rosenman
In Memory of Diane Rosenthal
N. Russell
Dr. Mitsuko Sada
Ms Elisabeth Scarff
Mrs. Erika Schurr
Mr. Fred Shaw
Mr. Conrad Sheck
Judy Simmonds
Mr. Andrew Smith & Dr. Ruth Bothern
In Memory of Michael P. Smith
Fred Soukoreff
Ms Helena Sroka
Wayne Stanley & Marina Pretorius
Dr. Michael Steinberg
Sheila Stene
Mr. Paul B. Stewart
Helga Strasser
Terry S. Tator
Mr. William D. Terry
Mr. David G. Thomas
Shelley and Ashley Tidy
K. & E. Tuters
Germaine Warkentin
Alisa Weyman
Linda Wigington
In memory of Gregory Williams
Judith Young
Anonymous (14)

Memorial & 
Honourary 
Donations
The COC expresses its sincere 

appreciation to all donors who 
have made memorial and honorary 
donations.

IN MEMORY 
Dr. Robert Bendavid
Gay Evans
Rosemarie Farmer
Susan Howard Hayes
Aldo Ippolito
Goldie Konopny
Donalda McGeachy
Ian McHaffie
Anne Millar
John and Ellen Spears
Jack Whiteside

IN HONOUR 
Tony Arrell
Earlaine Collins
John Leberg
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GOLDEN CIRCLE

GOLD
$50,000 +
Anne & Tony Arrell****
Jerry Heffernan****
The Catherine and Maxwell Meighen 

Foundation****
Anonymous ( 1 ) 

SILVER
$25,000 – $49,999
Mark & Gail Appel****
Paul Bernards****
Barbara Black***
J. Rob Collins****
The Hon. William C. Graham & 
 Mrs. Catherine Graham****
Hon. Margaret Norrie McCain****
Jim & Christine Nicol* 
Alan & Gwendoline Pyatt* 
Françoise Sutton****
Wendy J. Thompson****
Jack Whiteside****
Anonymous ( 3 )

BRONZE
$12,500 – $24,999
Keith Ambachtsheer & 
 Virginia Atkin****
Ms Nora Aufreiter**
Lisa Balfour Bowen & 
 the late Walter M. Bowen****
Dr. Frank Bartoszek & 
 Mr. Daniel O’Brien**** 
Mr. Philip J. Boswell****
Susanne Boyce & Brendan Mullen**** 
Marcia Lewis Brown**
Helen Burstyn & Family*
Dr. John Chiu in memory of 
 Yvonne Chiu, C.M.****
Ms Sarah Cohen
Brian Collins & Amanda Demers***
In memory of Gerard H. Collins****
J. Rob Collins**** 
Marilyn Cook***
Jean Davidson & Paul Spafford****
Catherine Fauquier****
David & Kristin Ferguson****
Lloyd & Gladys Fogler**** 
Four Seasons Hotels & Resorts***
Robert Fung***
Ira Gluskin & 
 Maxine Granovsky Gluskin**** 
Dr. Eudice Goldberg**
The Hon. William C. Graham & 
 Mrs. Catherine Graham**** 
John & Judith Grant***
William & Nona Heaslip Foundation****
Michael & Linda Hutcheon****
Bernhard & Hannelore Kaeser****
Justin S. Linden**
Jeff Lloyd & Barbara Henders***
Jerry & Joan Lozinski****
Ms Anne Maggisano*
John McVicker & B. W. Thomas****
Varqa Mirzaagha*
Jonathan Morgan***

Individual Giving 
Annual Support

Sue Mortimer C.M., in memory of 
 Clive Bennett Mortimer****
Frances & Tim Price****
Colleen Sexsmith****
Janet Stubbs†***
Carol Swallow****
Riki Turofsky & Charles Petersen***
Ms Kristine Vikmanis & 
 Mr. Denton Creighton****
Halina & Kurt von dem Hagen***
The Youssef-Warren Foundation****
Ms Susan Warren 
Anonymous ( 1 ) 

PRESIDENT’S COUNCIL

TRUSTEE
$7,500 – $12,499
Margaret Atwood****
Mr. Christopher Bozek*
Dr. David & Constance Briant****
Dr. Jane Brissenden & 
 Dr. Janet Roscoe****
Cesaroni Management Limited****
Jennie Ciccolini and 
 the late Frank Ciccolini Sr.****
Mrs. Anne W. Dupré
Bud & Leigh Eisenberg****
Chris Hoffmann & Joan Eakin****
Dr. Joshua Josephson****
Marjorie & Roy Linden****
Amy & John Macfarlane***
Kathleen McLaughlin & Tim Costigan***
John & Esther McNeil****
Bruce & Vladka Mitchell***
Otto & Marie Pick Charitable 

Foundation*
Rob & Penny Richards****
Dr. David Shaw***
David & Hilary Short****
Hume Smith****
Mr. Philip Somerville***
Tesari Charitable Foundation*** 
Ronald & Lee Till****
Edmond & Sylvia Vanhaverbeke****
Virginia Wesson****
Mr. Brian Wilks***
Helen Ziegler****
Anonymous ( 1 )

PATRON
$3,750 – $7,499
Dr. & Mrs. Hans G. Abromeit****
Sue Armstrong****
Philip Arthur & Mary Wilson***
Ron Atkinson & Bruce Blandford****
Mr. Jeff Axelrod & Dr. John Goodhew**
Mr. & Mrs. Eric Belli-Bivar****
Dody Bienenstock*** 
Ms Tricia Black**
Tom Bogart & Kathy Tamaki***
Ms. Donna Brock****
Margaret Brown****
Alice Burton****
Sharon & Howard Campbell***
John D. Church**
The Rt. Hon. Adrienne Clarkson**
Tony Comper***
Mary and Bill Corcoran****
Jane Corkin
Greg Cumming & Bianca Marcus**** 
Carrol Anne Curry****

Carol Derk & David Giles****
Dr. & Mrs. Dean G. Dover****
Joseph Fantl & Moira Bartram****
Darren Farwell*
Ms Lindsay Dale-Harris & 
 Mr. Rupert Field-Marsham****
William & Rosemary Fillmore****
Miss Ann J. Gibson****
Ricardo Gomez-Insausti**
Tina & Michael Gooding**** 
David Gordon & Beth Greenblatt***
Ronald & Birgitte Granofsky****
Douglas & Ruth Grant***
Ms Carol Gray*
Mr. Finn Greflund & Mrs. M. Ortner***
Mrs. Pamela Hallisey*
Beverly Hargraft***
Roy & Gail Harrison****
Hon. & Mrs. Paul Hellyer****
Dianne W. Henderson*
Mr. David J. Hiebert & 
 Dr. Paul E. Cooper**
Douglas E. Hodgson****
Michiel Horn & Cornelia Schuh****
Ken Hugessen & Jennifer Connolly***
The Patrick & Barbara Keenan 

Foundation****
Robert W. Korthals & Janet Charlton***
Mr. J. Levitt & Ms E. Mah***
Mai Why & Peter Levitt****
Leanne & George Lewis*
Ivy & Huston Loke*
Jonathan & Dorothea Lovat Dickson***
James MacDougall, MD****
Tom MacMillan****
Mrs. J. L. Malcolm***
Dr. & Mrs. Donald C. McGillivray****
Paul & Jean McGrath****
Ronan McGrath & Sarah Perry***
Yvonne McGregor
Dr. Hugh McLean**
Don McQueen & 
 Trina McQueen O.C.****
Eva Innes & David Medhurst**
Mr. Ulrich Menzefricke****
Patricia & Frank Mills****
Polk Family Charitable Fund**
Matt Mysak****
Dr. Shirley C. Neuman****
Dr. Emilie Newell***
Janice Oliver****
John & Gwen Pattison***
Dr. Roger D. Pearce****
John & Carol Peterson****
June C. Pinkney****
Dr. Linda Rabeneck & 
 Dr. Catherine Campbell*
Margaret A. Riggin***
Clara Robert***
David A. Ruston**** 
Mr. Michael Samborsky****
Ms Sharon Cookie Sandler****
Sam & Esther Sarick****
Helen & John Scott***
June Shaw & 
 the late Dr. Ralph Shaw****
Mr. Robert Sherrin and 
 Ms Astrid Janson** 
Helen Sinclair*
Ms Joan Sinclair****
Marion & Gerald Soloway***
Dr. John Stanley & 
 Dr. Helmut Reichenbächer****
Wayne Stanley & Marina Pretorius***



James H. Stonehouse***
Ian Turner****
Sandra & Guy Upjohn****
Stefan Varga & Dr. Marica Varga**
Sri Vemuri
Mr. José A. Vizquerra-Benavides & 
 Ms Jessica Schwarz
Hugh & Colleen Washington***
Frank Whittaker***
Ms Lilly Wong**
Morden Yolles****
Susan Zorzi****
Anonymous ( 5 ) 

MEMBER
$2,250 – $3,749
Joan H. Addison*
Dr. & Mrs. Larry M. Agranove****
Mr. & Mrs. Roberto & Nancy Albis****
Mr. Brad Alexander*
Mr. Thomas & Mrs. Claire Allen**** 
Clive & Barbara Allen****
The Alvi Family
Dr. D. Amato & Ms J. Hodges****
Mr. Sadhisha Ambagahawita**** 
Gail Asper, O.C., O.M., LL.D. & 
 Michael Paterson*
Marilyn & Charles Baillie****
Andrew & Cornelia Baines****
Mr. Jeff Baker
Mr. Clair Balfour and 
 Ms. Marci McDonald*
Richard J. Balfour****
Ms Linda Banks
Karen & Bill Barnett**
Mr. N. Beilstein & Mr. A. Lee*
Ms Marie Bérard†****
Nani & Austin Beutel****
John & Mandy Birch***
Douglas Birkenshaw & Ginger Sorbara*
Anneliese & Walter Blackwell****
Ian & Janet Blue****
John & Ila Bossons**
Mrs. Carolyn Bradley-Hall & 
 Mr. William Bradley****
Mrs. Richard Bradshaw****
Ms Marta Braun*** 
Mr. Gregg Brown
Thomas J. Burton***
Maureen Callahan & Douglas Gray****
Iivi Campbell****
Ken & Denise Cargill***
Brian & Ellen Carr****
Wendy M. Cecil****
Prof. Alfred L. Chan & 
 Mr. Michael Farewell**** 
Dr. & Mrs. Albert Cheskes**** 
Dr. Howard M. Clarke****
Stephen Clarke & Elizabeth Black****
The Max Clarkson Family 

Foundation**** 
Ms Hope Elizabeth Anna Clement**
Ms Jacqueline Code**
Edward Cole & Adrienne Hood****
Katherine Robb Corlett****
Peter Corley
Bram & Beth Costin**
Lindy Cowan & Chris Hatley****
Gay & Derek Cowbourne****
Mary & John Crocker****
Mary Beth Currie & Jeff Rintoul**
Mr. & Mrs. Leslie Dan****
Mr. Stuart Davidson**
Jayne & Ted Dawson****

Falguni Debnath
Mr. & Mrs. A. J. Diamond***
J. DiGiovanni***
Mr. Steven D. Donohoe****
Mrs. Sharon Dowdall*
Dr. James & Mrs. Ellen Downey***
Marko Duic & Gabriel Lau****
William & Gwenda Echard**** 
Wendy & Elliott Eisen****
Dr. Frederick D. Erbiceanu, DDS
George A. Farkass***
Bill Fearn & Claudia Rogers****
Lee & Shannon Ferrier****
Goshka Folda**
Mrs. Michele Fordyce****
Robert & Julia Foster***
R. Dalton Fowler****
Rev. Ivars Gaide & 
 Rev. Dr. Anita Gaide****
Mr. W. Bowen & Ms S. Gavinchuk****
Susan Gerhard****
Georgia & Stephen Gerring***
Dr. Fay Goldstep & 
 Dr. George Freedman***
Wayne A. Gooding†****
David & Wendy Gordon***
Michael & Anne Gough****
Dr. Noëlle Grace & 
 The Shohet Family****
Bryan Grant & Victor Widjaja†*
John Groves & Vera Del Vecchio****
Ellen & Simon Gulden****
Dr. Albert J. Haddad & 
 Mr. Rodney Rousseau*
Dan Hagler & Family****
George & Irene Hamilton****
Mr. James Hamilton** 
Mr. Harquail & Dr. Sigfridsson*** 
Paul & Natalie Hartman***
Caroline Helbronner*** 
William E. Hewitt****
Mr. & Mrs. Nigel Hodges****
Camille Hodgson
Sally Holton****
Mr. Roland Hoy****
Mr. Josef Hrdina***
Mr. James Hunt
Graeme & Susan Hunter*
Chris Hutchinson† & David Kerwood
Mr. Sumant Inamdar****
Ms Magda & Mr. Adrian Ishak
Elliott Jacobson & Judy Malkin***
Mr. Umar Jan
Laurence Jewell***
The Norman & Margaret Jewison 

Charitable Foundation****
Asma Jinnah*
Lorraine Kaake****
Ann Garnett (Kadrnka)****
Miriam Kagan* 
Peter Kalen*
Alanne & David Kee***
Inta Kierans****
James & Diane King****
Ellen & Hermann Kircher****
Dr. Elizabeth Kocmur & 
 Mr. James Baillie****
Mr. & Mrs. I. P. & O. M. Komarnicky****
William & Eva Krangle****
Dr. Ernest Lam
Elizabeth & Goulding Lambert****
M. J. Horsfall Large****
Mr. Tom Le Seelleur****
Dr. Connie Lee****

John S Lee 
Linda Lee & Michael Pharoah****
Neal & Dominique Lee***
Alexander & Anna Leggatt****
Martin & Raja Leistner*
John & Michele Lewis*
L. Liivamagi & Dr. D. N. Cash**
Dr. Jan Lusis****
Mr. Jed MacKay****
Dr. & Mrs. Richard Mackenzie****
R. Manke**** 
Dr. & Mrs. M. A. Manuel***
Mr. & Mrs. R. Gordon Marantz****
Ms Camille Martin
Roberto Mauro† & Erin Wall†**
Georgina McLennan****
Shawn McReynolds & Elaine Kierans***
Dr. Don Melady & 
 Mr. Rowley Mossop****
Pauline Menkes*
Eileen Mercier****
Dr. Alan C. Middleton****
Dr. & Mrs. Steven Millward***
Dr. Judy Miner
The Minhas Mohamed Foundation
Audrey & David Mirvish****
Dr. David N. Mitchell & 
 Dr. Susan M. Till****
Ms Deborah V. Moorthy 
Alice Janet Morgan****
Gael Mourant & Caroline Hubberstey**
Mr. Noel Mowat***
Professor David J. Murray****
David & Mary Neelands****
Dr. Steven Nitzkin****  
Sally-Ann Noznesky****
Annette Oelbaum**
Dr. James & Mrs. Valda Oestreicher****
Emile Oliana & Alvin Iu****
Eileen & Ralph Overend***
Julia & Liza Overs****
Dr. & Mrs. N. Pairaudeau**** 
Dr. & Mrs. William M. Park****
Douglas L. Parker****
Dr. A. Angus Peller***
Dr. Norbert Perera****
Dr. Waldermar A. Pieczonka****
Ms Victoria Pinnington****
Mr. & Mrs. Domenic Porporo***
Mary Jean & Frank Potter****
Georgia Prassas****
Dr. Mark Quigley & Elaine Conn**** 
Robert Radke**
Margrit & Tony Rahilly****
Stephen Ralls & Bruce Ubukata****
Carol & Morton Rapp****
Dr. Reza Rastegar*
Gabrielle & Greg Richards****
Carolyn Ricketts****
Emily & Fredrick Rizner****
Ms Nada Ristich** 
Gordon Robison & David Grant**
In Memory of John & Norma Rogers*
Dr. Michael & Mary Romeo****
Mr. Tom Rothfels**
Rainer & Sharyn Rothfuss****
Dr. Amy Kaiser & Ken Rotman**
Silke Rudelbach*
Annie Sale**
Ann Savege**
Mary Schulz***
Carol Seifert & Bruno Tesan****
Robert & Geraldine Sharpe****
Dr. Bernie & Mrs. Bobbie Silverman****
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Key Change is the COC’s original podcast, co-hosted by classical 
singer and culture critic Robyn Grant-Moran, a member of the 
COC’s Circle of Artists, alongside stage director, dramaturg and 
COC Academy graduate Julie McIsaac. Our episodes explore the 
operagoing experience from a variety of perspectives, offering 
a fresh take on today's opera issues with special guests from the 
opera field and beyond.

This season, we welcome an exciting lineup of guests to help 
explore our 2022/2023 season.

KEY CHANGE

New Yorker music critic Alex Ross joins us to discuss all things Wagner and 
The Flying Dutchman.

Grammy Award-winning mezzo-soprano J’Nai Bridges explores her unique 
relationship to the heroine of Bizet’s Carmen.

Bass-baritone Luca Pisaroni in an entertaining conversation that ranges from 
dogs to his role as the title character in Mozart’s The Marriage of Figaro.

COC Ensemble Studio graduate Ambur Braid, known for her intense 
character portrayals, returns to take on the title role of Strauss’ Salome.

Baritone Roland Wood talks villains and scoundrels before he slips into the 
role of Scarpia in Puccini’s Tosca.

Italian conductor Speranza Scappucci on the joys and challenges of 
conducting Verdi in advance of our new production of Macbeth.

Composer Kye Marshall and librettist Amanda Hale talk about developing 
their new opera, Pomegranate.

Ep. 17

Ep. 18

Ep. 19

Ep. 20

Ep. 21

Ep. 22

Ep. 23

Deepen your opera experience at coc.ca/KeyChange 

or on any podcast platform. All episodes are available now!

A COC PODCAST

Top: Julie McIsaac
Bottom: Robyn Grant-Moran
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Rod & Christina Simpson*
Mr. Keith & Mrs. Dorothy Sjögren**
Jay Smith & Laura Rapp**
Stephen & Jane Smith**** 
David Smukler****
Dr. Harley Smyth & 
 Carolyn McIntire Smyth***
Ms C. Soles 
Dr. Joseph So****
Ms. Karen Sparks 
Martha E. Spears****
F.E.A. Specht****
Ms Gillian Stacey*
Danielle Stampley & Daniel Bach
Oksana R. Stein****
Martin Stone***
Mr Philip Street & Ms Vanessa Grant*
Dr. William Siegel & 
 Margaret Swaine****
Eric Tang & Dr. James Miller****
Mr. Alex Tosheff**
Dr. Yvonne Verbeeten****
Mr. Paul Vezina* 
Mr. Andrew Volpe
Dr. Helen Vosu & Donald Milner****
Elizabeth Walker****
Donald & Margaret Walter****
Ted & Erica Warkentin*
Joseph Wearing & Michael Johnson****
Melanie Whitehead***
Robert Elliott & Paul Wilson***
John Wright & Chung-Wai Chow***
Linda Young***
Carole & Bernie Zucker*** 
Anonymous ( 21 )

FRIENDS OF THE COC

SUSTAINING FRIENDS 
$1,750 – $2,249
Michael Benedict & Martha Lowrie****
Mr. Carmen & Mrs. Vittoria Guglietti****
Mr. Kazik Jedrzejczak****
Paul & Marcia Kavanagh*
Ms Maggie Keith****
Ms Marianne Orr**
Marlene Pollock Sheff***
Paul Steep & Anne McNeilly**
Robert Wakefield & 
 Louis Charpentier****
Peter Wismath
Anonymous

ASSOCIATE FRIENDS  
$1,150 – $1,749
Edgard Abano
Alfonso & Katerina Arias*
Mr. Thomas & Mrs. Kari Beese
Ellen & Murray Blankstein**
James E. Brown****
Hedy Burton*
Maurice J. Clement****
Philip J. Conlon & Tina Conlon****
William Cowan & Elodie Fourquet***
Mr. Darren Day****
Howard & Kathrine Eckler****
Mr. Ossama El Naggar**
Dr. Hugh Gayler & Ms Eileen Martin****
Les & Marion Green****
Ms Cathryn Gregor****
Ms Alison Harvison Young & 
 Mr. Herman J. Wilton-Siegel***

Sylvie Hatch****
Mr. Adrian Ishak
Mr. Arthur A. Kennedy**
Dr. Milos Krajny****
Yakov Lerner†**
Ms Susan Lowe
Andrew and Harriet Lyons**
P. Anne Mackay****
Dr. Heather Maclean*
Mary P. MacLean****
Susan McCawley***
Mary McClymont****
P & N Mercer*
Mrs. Maria Mesaros*
Ingrid & Daniel Mida**
Paul and Lynne Milnes**
Mrs. Mathilde Mittermair**
Mr. Carl Morey****
Ms Ayako Ochi
Dr. Michael O’Mahony
Sean O’Neill & Victoria Cowling****
Mervyn Pickering*
Ms Adrianne Pieczonka
Dr. Peter Ray****
Dr. Shelley Rechner****
Ms Joan Rosenfield***
Mr. Anthony Rubin****
Ms June Ryan**
Ms Elisabeth Scarff****
Ms Maggie Siggins**
Mrs. Julia Smith***
Paul and Dorothy Stanwood**
Dr. W. & Dr. K Stavraky****
Carole Stelmack****
Olga Streltchenko and Joel Sachs*
Ms Peg Thoen***
Dr. Lynne Thurling***
Ms June Yee****
Anonymous (9)

CONTRIBUTING FRIENDS 
$750 – $1,149
Carol & Ernest Albright****
Albert and Nancy Alexanian*
Mr. Brian Anderson****
Leila Appleford****
Dr. I. L. Babb Fund at the Toronto 

Community Foundation****
Alyson Barnett Cowan***
Peter & Leslie Barton****
Mr. Joseph & Mrs. Rosa P Berkowitz****
Anthony Bird****
Jeff A. Bloom M.D.****
Mr. Tiler A. Bradshaw*
Mrs. Gabrielle and Miss Karina Bray**
Rev. John H. Brown****
Ms Judith Burrows****
Dr. Barbara Caffery & Dr. Art Caspary*
Mr. Bill Cameron***
Kate Capogreco
Mr. Franco & Mrs. Betty Catanzariti***
Mark Cestnik & Natercia Sousa****
Dr. Wendy C. Chan**
Harold Chmara and Danny Hoy****
Robert D. Cook***
Sylvain Crozon**
David M. Cullen****
Ms Deanna Cyr****
Mr. Justin Delwo
Mr. Stephen F. Dineley & 
 Ms Penelope Rose****
Mr. Michael Disney***
Lynne D DiStefano*
Mrs. Sandra Donin****

Professor Paul Dunn*
Ms Eleanor L. Ellins****
Russell Finch*
Jennifer & Frank Flower****
Mr. Robert Gatfield**
Mr. M. Gerwin & Mrs. J. Rutledge***
Alison Girling & Paul Schabas***
Jack Golabek**
Neil Graham and Jeanie Nishimura***
In Memory of Victoria Woods**
Ms Julianna A. Greenspan*
Mr. Charles Greiner**
Colin Gruchy****
Dr. & Mrs. Voldemars Gulens****
Dr. & Mrs. Brian & Cynthia Hands****
Ms Katja Heineck
Helen & Richard Holtby****
Dr. Ivan & Mrs. Diana Hronsky****
In loving memory of 
 Joyce Whitney Hughes**
Margaret and Chris Ibey****
Russ & Sylvia Jones****
Allen & Sharon Karp***
Heidi & Khalid Khokhar****
Lilian Kilianski† & Brian Pritchard**
Mai Kirch****
Dr. & Mrs. L. A. Kitchell****
Mr. George and Mrs. Dorothea Kostecki
Mr. James R. Lake****
Harry Lane****
Earl B. Law****
Giles le Riche & Rosemary Polczer****
No Sacrifice Bags Inc.**
Claus & Heather Lenk***
Frank & Gloria Leverett**
Mr. Frank LoForte*
Ms Joanna F. Manning
Tim & Jane Marlatt****
Mr. Emmanuel Martinez
Gerda Marz*
Mr. Andrew McFarlane*
Jil McIntosh****
Hélène and Ray McLenaghan
Sylvia M. McPhee****
James & Mary Morgan**
Dr. Mary Ann Mountain**
Paul N. Murphy***
Mr. Raymond Murphy and 
 Ms Glerry Vanderkuyp*
Roald Nasgaard and Lori Walters**
Eve Nash****
Jean O’Grady***
Karen Olinyk†**
Mr. James Posluns*
In memory of Emily V. Rankin****
Ms Cecille Ratney****
Ms Dorothee Retterath**
Ms Virginia Robeson***
Kevin and Sabine Smart*
Mr. Alexander J. Smith*
Ms Alison Smith
Mrs. Pamela A. Smith****
The Sorbara Group of Companies****
Terry Tator****
Mr. Peter Tovell
Chris & Anne Twigge-Molecey**
Corina Vana & Thomas Budd
Dr. Nancy F. Vogan****
Mr. Wayne Vogan†****
George Vona & Lark Popov***
Sharon Watanabe*
Ms Melanie Webb
Ray Whitehead***
Ms Stephanie Whittick and 
 Mr. Angelo Tauro*
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The above Individual Support Gifts were made as of December 12, 2022.

* five to nine years of support
** 10 to 14 years of support
*** 15 to 19 years of support
**** 20 or more years of support
† COC administration, chorus or orchestra member
‡ Endowment

Despite the staff’s extensive efforts to avoid errors and omissions, mistakes can occur. If your name was omitted, 
listed incorrectly or misspelled, we apologize for any inconvenience this may have caused. We would appreciate 
being notified of any errors at 416-847-4949.

Corporate Matching Partners
The Canadian Opera Company gratefully acknowledges the following organizations that have matched gifts by their 
employees:

Burgundy Asset Management Ltd.
Canadian Tire Corporation Limited
Getty Images
IBM Canada Inc.

PHOTO & IMAGE CREDITS

FRONT COVER: Photo: Chris Hutcheson. PAGE 2: Photo: COC. PAGE 4: Photo: Michael Cooper. PAGE 6: Photo: 
COC. PAGES 7 and 8: Photos: Michael Cooper. PAGE 9: Photo: COC. PAGE 11: Photo: Dario Acosta. PAGES 20 and 
22: Photos: Michael Cooper. PAGE 23: Photo: COC. PAGE 25: Photo: Michael Cooper. PAGES 32 and 33: Photo: 
COC. PAGE 36: Photo: Gary Beechey. PAGES 38 and 42: Karen E. Reeves. PAGE 63: Gaetz Photography.

Ms Kathleen Woodard and 
 Mr. Douglas Stewart
Tricia Younger*
Anonymous (7)

VOX

TRAILBLAZER
$1,200-$2,249
Mr. Robert C. J. Baines*
Jon de Porter
Ms CJ Fitzgerald

VISIONARY
$600 - $1,199
Mr. Dorian Cox†
Mr. Max Gubert*
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2022/2023 CORPORATE SPONSORS 
AND FOUNDATION SUPPORTERS

PRESENTING SPONSOR OF 
SHARE THE OPERA

PRESENTING SPONSOR, FREE CONCERT SERIES
IN THE RICHARD BRADSHAW AMPHITHEATRE

PRODUCTION SPONSOR
PUCCINI’S TOSCA

PRESENTING SPONSOR,
OPERA MAKERS

ARTIST HOSTING PARTNER

SUPPORTER OF ENSEMBLE STUDIO 
AND CENTRE STAGE

Making the Arts
More Accessible®

PIANO SPONSOR

PRODUCTION SPONSOR 
VERDI’S MACBETH



an Ontario government agency
un organisme du gouvernement de l’Ontario

CANADIAN OPERA COMPANY 2022/2023   61

GOVERNMENT SUPPORT
The Canadian Opera Company gratefully acknowledges the generous support through operating grants from 
these government agencies and departments:

OPERATING SUPPORT

ENSEMBLE STUDIO, ENDOWMENT SUPPORT
AND TOURISM RELIEF FUND

For many programs and special initiatives undertaken each year by the Canadian Opera Company, we gratefully 
acknowledge project funding from:

Employment and Social Development Canada

SPECIAL PROJECT FUNDING

Canada Council for the Arts

$100,000 +
The Azrieli Foundation 

$50,000 – $99,999
The George Cedric Metcalf Charitable 

Foundation
Chair-man Mills Inc. 
The Hal Jackman Foundation at the 

Ontario Arts Foundation
Rogers Communications Inc.
The Schulich Foundation

$10,000 – $49,999
Blake, Cassels & Graydon LLP
Davies Ward Phillips & Vineberg LLP
Goldman Sachs
Hatch
Jackman Foundation 
The Lloyd Carr-Harris Foundation
The H. John McDonald Foundation
The McLean Foundation
Osler, Hoskin & Harcourt LLP
Vida Peene Fund at the Canada 

Council for the Arts
Anonymous (1)

$5,000 – $9,999
Balzac’s Coffee Roasters 
The Hope Charitable Foundation
The JP Bickell Foundation 
The Lewitt Family Foundation 
Local 58 Charitable Benefit Fund
S.M. Blair Foundation 
Shinex Window Cleaning Inc.
Unit Park Holdings Inc.

$2,500 – $4,999
Hicks Memorial Fund at the Calgary 

Foundation
The Primrose Charitable Foundation

$1,000 - $2,499
Gill Ratcliffe Foundation
Jarvis & Associates
The Kenneth G Mills Foundation 
O’Shanter Development Company 
The Abe & Elsie Posluns Foundation 
The Powis Family Foundation
Anonymous (1)

HOSTING SPONSORS
The Chase Hospitality Group 

FINE WINE AUCTION 2022 
Presenting Sponsor:
Graywood Developments 

Iron Gate Auctions
Ranger Wine

Philip Anisman, in continuing memory 
of Ken Lewis

Lisa Balfour Bowen & the late 
 Walter M. Bowen
Mr. Andrew Beach
Lou Cairo and Monique Dugas 

Household
Mr. Andrew Carragher
Paul & Joyce Chapnick
Scott Fairley and Eden Oliver
Catherine Fauquier
Michael Gibbens & Julie Lassonde
Chris Hoffmann & Joan Eakin
Dr. George Luczkiw
Mr. Scot A. Martin
James and Silvia McGovern 

Household
Mr. Michael S. Penner
Andy Pringle
Lynda Reeves & Michel Zelnik
Mr. Stephen Sandler
Mr. Daniel Schlaepfer

Marion & Gerald Soloway
Ms Janis Sternhill
Mr. Andrew Vernon
James and Katherine Warrington 

Household
Graham Watchorn 
Anonymous (1) 

CENTRE STAGE: ENSEMBLE 
STUDIO COMPETITION 2022

Presenting Sponsor
RBC

Finalist Sponsors
Letko Brosseau Global Investment 

Management
Morgan Meighen & Associates 

Investment Management

Premium Spotlight Experience 
Supporters
W. Bruce C. Bailey
BT/A Advertising
Burgundy Asset Management

Supporting Sponsors
Ernst & Young
Jon de Porter 

Contributing Sponsors
McCarthy Tetrault LLP
Linda & Michael Hutcheon

Event Supporters 
BT/A Advertising
Chair-man Mills Corp.
The Chase
The Kit
Planta Queen
Spirit of York Distillery Co.
Wellington Printworks Inc.

RESILIENT COMMUNITIES
FUND



COAT AND PARCEL CHECK  
To uphold the safety of the building, oversized 
bags and parcels may be prohibited from 
entering R. Fraser Elliott Hall. Patrons 
attending COC performances may be offered 
complimentary parcel check. Coat check is 
located in the Lower Lobby, where the following 
services are also available: booster seats, back 
supports, infrared hearing-assistive devices and 
rental of binoculars, on a first-come, first-served 
basis. 

NOISE ETIQUETTE  
Patrons are reminded that R. Fraser Elliott Hall 
is an extremely lively auditorium and that all 
audience noise will be accentuated and audible 
to other patrons. Turn off all electronic devices, 
avoid talking, coughing, humming, moving 
loose seats, kicking the backs of seats, rustling 
programs, and unwrapping candies or cough 
drops. Please remain in your seat until the 
performance has completely ended and the 
house lights have been turned on.

ELECTRONIC DEVICES  
The use of mobile and smartphones and all 
other electronic devices is extremely disruptive 
and is strictly prohibited during performances. 
If a patron has an emergency and needs to 
be contacted during a performance, he or she 
should contact Patron Services for assistance 
before the performance.

CAMERAS/RECORDING DEVICES  
Please feel free to take selfies and videos at the 
opera house — it’s a breathtaking space — 
and share on social by tagging us 
(@canadianopera) and using our show 
hashtags (#COCFigaro, #COCSalome). 
However, no pictures, video or sound recordings 
are permitted during the performance.

LATECOMERS  
In the interest of safety and for the comfort of 
all patrons and performers, latecomers may 
not enter the auditorium or be seated unless 
there is a suitable break in the performance 
(usually at intermission and this is determined 
by the General Director). Patrons leaving the 
auditorium during the performance or returning 
late after intermission may not be readmitted.

FOOD AND BEVERAGE  
Outside food and beverages are prohibited 
from entering the Four Seasons Centre. New 
this season: enjoy a drink during performances 
with new beverage options at the Four Seasons 
Centre.
 
RECORDINGS  
Patrons consent to appear in recorded material 
by attending FSC performances/events.  
 
OBJECTIONABLE BEHAVIOUR  
Management reserves the right to refuse 
admission without refund, and expel from 
the premises, any person whose presence or 
conduct is deemed objectionable.

CHILDREN AND BABES-IN-ARMS  
All patrons, including children, must have a 
ticket for the performance. All children must 
be seated next to an accompanying adult. 
Young children should be able to sit quietly 
throughout the performance. If unable to do so, 
children and their accompanying adult will be 
asked to leave the auditorium. Babes-in-arms 
will not be admitted.

MEDICAL EMERGENCIES AND FIRST AID  
A house doctor is present at all performances. 
Please contact an usher if medical services are 
required.

LOST AND FOUND  
During performances please speak with an 
usher or visit Patron Services at the Coat Check 
in the Lower Lobby. Following performances, 
please e-mail lostandfound@coc.ca or call 
416-342-5200 for information.

PARKING  

PATRON INFORMATION 
AND POLICIES

Mask use is strongly recommended at 

the Canadian Opera Company but not 

mandatory. Mask use for COC artists, staff, 

and volunteers continues to be mandatory. 
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FOOD AND 
BEVERAGE SERVICE 
We are pleased to offer, for the convenience of all 
our patrons, a pre-order system for intermission 
purchases for all COC performances. Place your 
intermission pre-order at any bar before the 
performance begins, to decrease your wait time 
during intermission. Bars are located throughout 
the Isadore and Rosalie Sharp City Room’s many 
levels. New this season: enjoy a drink during 
performances with new beverage options at the 
Four Seasons Centre.

There is parking on a first-come, first-
served basis for about 200 vehicles 
underneath the Four Seasons Centre. 
The entrance is located on the west side 
of York Street, south of Queen Street. 
Additional parking is conveniently 
located just steps away in the Green P 
lot underneath Nathan Phillips Square. 
For directions, visit greenp.com. 

SPECIAL EVENTS AND CATERING  
The Four Seasons Centre is available 
for rental for all of your presentation, 
meeting or special events needs, with 
spaces accommodating 20 to 2,000 
people and full catering services. 

Located in Toronto’s historic Corktown, 
the Canadian Opera Company Theatre 
offers an intimate hall, well suited for 
live performances, gallery exhibits, and 
product launches. A secluded courtyard 
provides a picturesque backdrop for 
receptions and photography.

For further details visit coc.ca/Venues or 
call 416-342-5233.

TICKET SERVICES
Canadian Opera Company subscriptions and 
individual tickets are available through COC Ticket 
Services:

ONLINE: coc.ca

BY PHONE:
416-363-8231 or long distance 1-800-250-4653
 Monday to Friday – 10 a.m. to 6 p.m.
 Saturday – 10 a.m. to 4 p.m.
Sunday (performance days only) – 10 a.m. to 2 p.m.

IN PERSON:
Four Seasons Centre Box Office
145 Queen St. W.
Monday to Friday: 11 a.m. to 6 p.m. 
Saturday: 11 a.m. to 6 p.m.
Sunday (performance days only): 11 a.m. to 3 p.m.

Hours are extended to the end of the first 
intermission on performance days.

EMAIL INQUIRIES: tickets@coc.ca

The Four Seasons Centre for the Performing 
Arts Box Office also services ticketing needs for 
The National Ballet of Canada and all other Four 
Seasons Centre events.

GROUP SALES  Groups of 10 or more enjoy savings 
on regular individual ticket prices. 

For more information or to reserve seats, email 
groupsales@coc.ca or call 416-306-2356.
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GO SCENT FREE
In consideration of patrons with 
allergies, please avoid wearing 
scented products and fragrances.



Josef Wagner and Jane Archibald in 
The Marriage of Figaro (COC, 2016)
Photo: Michael Cooper

Great opera

lives here.

We are proud to support the Canadian Opera 
Company and the artists that are captivating 
audiences with exciting, innovative, and 
entertaining productions.

BMO is proud to be the 2022/23 Season Sponsor.


